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Mr 


Teacher t 


FRANCIS STUART, 
SINGIN Purtc or LAMPERTI THE 
ELDER 
California.) 
f my method of sing 
form great artists.”’- 


i t Ss mer Rates to July 15 
+ Carnegie Hall, New York 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE, 
Church, ¢ and School Positions Secured. 

MRS, BABCOCK, 
Cannecin Hart, New York. 
2634 Columbus 


oncert 
Telephone 


SCHOOL, 


Far-Training, Musical Stenogra 
‘ t Public and Private 
coaching for church trials. 
Carnegie Hall 
Lefferts Place. 


M. F. BURT 
Sight 
phy, 2} 
Behool Music 

New Y 2 
Addres trooklyn School, 48 


Singing 
Normal Courses 


Special 


\ MIDDECKE, 

CULTURI 
PERFECT TONE 
Uniy tudents who wish to 

red 6i West Both St, 


JOSEF 
VOICE 
PRODUCTION 
study seriously de- 
New York. 


SAVAGE, 
CULTURE 
8o3 Carnegie Hall, 
New York. 


PAUI 


VOICI 


KNITEL-TREUMANN, 
BARITONI 
\rt o Singing 


ai 
Rochelle, N. Y. 


MAX 
waiie 


Fiftl 


Voi 


Mail address 


WALTER HENRY HALL, 
and | en — te 


st. James’ Church, 
Oratorio Society; 
Music, Columbia 
New York City 


Organist 
New York 
extension ectur 
University 430 


ooklyt 
er Chur 


West 116th St 


ADOLF GLOSE, 
Concert Piar Piar Instruction 


professional and advanced singers 
Residence studio: 617 West 138th St., 


Coach tor 


City. 


LEOPOLD WOLIFSOHN, 
PIANOFORTE INSTRUCTION 
West 117th St., New York; Tele 


Morningside Pouch Gallery, 345 
Brookly: Telephone, 2173 Prospect 


Studios - 
phone, 6408 ] 
Clinton Ave., 


PRESSON MILLER, 
TEACHER OF SINGING 
1013 Carnegie Hall 
Telephone, 1350 Columbus 
VIRGIL GORDON, 
PIANO INSTRUCTION 


West Eighty-sixth Street Studios. 
#57 West 86th Street, near Broadway, New York. 
Tel., 6910 Riverside Prospectus on Application. 


PAPPENHEIM 
PRIMA WONNA. 


Ite Branches 
York City 


EUGENI 
THE CELEBRATED 
Voice Culture in A 

Evelyn, to1 W 8th St ew 
Telephone 48 Schuyler 


rhe 


GALE, 
PIANIST 


oncerts 


E E 
SOLO 


and ¢ 
Leschetizky Method 
‘ sar ( 


Recitals 
Instruction, 
, : amt 


Ww 
MARY T. WILLIAMSON, 
PIANIST 
Recitals, ( Instruction 


t eechetizky Method 21 East 75th St 
‘Phone, i:j02 Lenox 


SOLO 


oncerts, 


FREDERICK FE. BRISTOL, 
TEACHER OF SINGING 


Building, Room i111 


M@yan 
No. 140 West 42d St., 


New York. 


LEONOR MARIA EVANS, 
Graduate Royal Academy, Rome 
VOCAL INSTRUCTION 

. st I t 4: Rryant 


WM 


ENRICO DUZENSI, 

rENOR 
hod Teacher of Paula 
Metre ’ era; Reginold Rob 


Mas ll-known teacher 
vated by con 


OPERA 


Teaches old ltahan 
Woehning, of 
erts t 

Washi 
tract 


es cult 
Ave. a 
New York 


gion 


HARRISON-IRVINE, 
87s Carnegie Hall, 
New York. 


MRS J 
Planist—Accompanist 
Inetruction—-Coaching 

Telephone, t3so Columbus. 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 


864 Carnegie Hall 
Caia Aarup Greene, Pianist. 


STEINBRUCH MusIcAL INSTITUTE, 
Culture Piano, Violin, Ensemble Playing, 

y and Composition 

Hugo Steinbruch 
Brooklyn, 


Vorce 
Harmor 


\venu zB ¥. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York 


Mr. CHARLES LEE TRACY. 
PIANOFORTE INSTRUCTION 


Certificated Teacher of the Lescuetizey Metrmov 
Studio: Carnegie lial), New York City 


GRAND CONSERVATORY OF Music, 


and professionals, 
vurse for beginners. 
gyi St New 
"ith year.) 


teachers 
jorough 
es't. 57 W 
River. (Thirty 


course of 
ranted. | 
Sberhard, I’ 
*"Phone, 2147 


Special 
Degrees 
Dr. E. 
York. 


ELIZABETH K. PATTERSON, 


SOPRANO SINGING 


Studio: 257 West 
"hone Sivi 


PRKACHER OF 


togth Street 
Riverside 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


izz Carnegie Hall. 





Sicnor FILOTEO GRECO, 
Tue Aat or SINGING 
Thirty fo 


3747 Madison Square. 


Studio: 62 Fast irth Street, New Yort 


Telephone 


PERRY AVERILL—Barirtone, 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION 
22e Central Park South, New York. 


LOUIS STILLMAN, 


Piano playing according to physiologica) and 
psychological laws 
s14 West tit4th Street, N. Y. 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence-Studio, 

No. 43 East 2ist St., New York City. 


MORITZ E. SCHWARZ, 


Ass’t Organist Trinity Church, New York. Re 
citals and Instruction Address Trinity Church, 
New York. or Hasbrouck Institute, Jersey City, 
N. J. 


AMERICAN CONSERVATORY OF 
MUSIC OF THE CITY OF NEW YORK 
(Chartered by 
Emit Kevi 


SINGING, PIANO, 
THEORY 


Opera Schoo 305 


Board of Keyents.) 


Ihrector 


ORGAN, VIOLIN, CELLO 
AND COMPOsITION, 


Grand Fast 86th St 


A. J. GOODRICH, 


Author of “Analytical 
Interpretation,” 
“Synthetic Counterpo 
orizing,” ete, 

In care Musical Courier, Delma Heide, 
go Rue Marbeuf, Champs Elysees, Paris 


Hlarmony,” “Theory of 
Complete Musical Analy «is, 
" “New Method of Mem 


EFFIE STEWART, 
DRAMATIC 


Instruction. Cencert and Oratoriw 
15 West Eleventh St.. New York 
Phone, 4777 Chelsea 


SOPRANO 


Vocal 


Mme. SIDKY BEY, 
MESSO SOPRANO 


Concerts and Recitals 
Care of Musical Courier, 437 Fifth Ave, N. Y¥ 


DUDLEY BUCK, JR., 
VOCAL INSTRUCTION. 


Summer 
James ©. Boons, 


Course at Special Rates. 
Assistant 
Sio Carnegic 


Hall, New York 


WILBUR A. LUYSTER, 
SIGHT SINGING, 
(Galin-Paris-Chevwé Method.) 
Special preparations of church soloists. Norma) 
course of school music Vocal Instruction— 


Choral Direction. 
Address: Metropolitan Opera School igas B way 


Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils 


Residence, 34 Gramercy Park. 
"Phone, 3187 Gramercy. New York City. 


BRUNO ITUHN, 


TEACHER OF STYLE, DICTION AND REP.- 
ERTOIRE FOR VOCALISTS 


The Wollaston, 23: West o6th St. New York 
(Subway express station) “Phone. 8893 Kowerside 





EARLE ALBERT WAYNE, 


Concerts. PIANIST. Instruction. 


Conductor, choral clubs, etc. 12a Carnegie Hall 





LAMPERTI SUMMER SCHOOL OF 
VOCAL MUSIC. 
Building, Portland, 
Seginning June 25th 
CAPERTON, 
LAMPERTI. 

his authorized representative and as 


Address for terms, etc., The Gladstone, 
Ogontz School, The Glad- 


Kaxter Me 


Mes. Rarciirre successor to the 
Maestro, G. B. 
Formerly 
sistant. 
hile Minter studios 
stone, Phila. Pa. 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 
Menday and Teenie sierecem Pouch Gallery, 
193 Carnegie Hall, “New York. 


LOUIS MILLER, 
PIANO INSTRUCTION. 
68 W. ti7th & ‘Phone, 3713 R Harlem. 


HALLETT GILBERTE, 
TENOR—COMPOSER. 
Cemposer of “Serenade,” “The Raindrop,” “The 
ird,” “Youth,” “Mother's Cradle Song.” 


Hotel Flanders, 133 W. 47th St. 
"Phone, jo21 Bryant. 


MARK ANDREWS, 
ORGANIST. 


17th St., New York, or 
Montclair, N. J 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper 
toire instructress, recommended by Sig. BONG 
Hammerstein's celebrated tenor a45 W. 58th St 


CONCERT 


aE 
32 So. Willow St, 


MRS, REGINA WATSON, 


SPECIALTY. Repertoire work with 
Pianists, and the training of teachers. 
297 Indiana Street, Chicago. 1! 


Concert 





JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director. 


and "Cello Department, Paul 
ota Carnegie Hall, New York 


Orchestral Morea 


FLORENCE HAUBIEL PRATT, 


PIANIST Pupil of Leschetizky, Vienna; Dr 
Martin Krause, Berlin. Studio: Fife Arms, 
Hroadway and 87th st., New York. 
side 3656 Office Hours 12 to 2 P.M 


ADEI.F LAEIS BALDWIN, 


CONTRAL TO. 


"Phone. Riv «+ 


Lyric Diction 
915 Carnegie Hal! 


Teacher of Singing and 
Phone, 5757 Columbus. 


WALTER S. YOUNG, 
VOCAL INSTRUCTION, 
Hall, 


801-802 Carnegie New York 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION, 
Certificated by Theodor Leschetizky in 1894. 


he Mosher-Burbank Lecture Recitals. 
Address: 137 East Seventy-third street, New York 





AMY GRANT, 
78 West ssth St.. New York, 
READINGS WITH MUSIC. 


“Pélléas and Mélisande,” “Salomé,.” 
etc. Instruction. 


bs ectr "as 
“Enoch Arden,” 


CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 
ELINOR COMSTOCK, 
(pupil of Theodore Leschetizky) announces the 
ming of a Resident Piano School for Girls in 


ew York City Octeber +2, 19:0. For catalo 
apply to Miss Et:vor Comsroce, 749 Madison Ave. 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMP ANIST. 

In Europe until September 7 


Address 28 Graun 5t., Berlin, Germany. 


MISS GENEVIEVE BISBEE, 
SUMMER COURSE FOR TEACHERS. 
t Method—- 
38 East Goth St. 
"Phone, 6109 Plaza 


Residence Studios: 





Dr. CARL E. DUFFT, 
Studio: 1 East goth Se. 
New York City 





ALICE GARRIG®E MOTT, 


ART OF SINGING. 
172 West 7oth St., New York 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE. 

230 East 62d Street 
Complete musical education given to students 


from the beginning to the highest perfection 
F. & H. CARRI, Directors. 





WIRTZ 


School for 


PIANO SCHOOL, 
Ensembl 
Theory 


for Teachers 


Solo Playing Playing, 
Acc nying and 


Classes in Met 








Mr. and Mrs. THEO. J. TOEDT, 
INSTRUCTION 
New York. 


VOCAI 


Studi 163 East 62d St.. 


Home 


DANIEL VISANSKA, viocrnist. 


Returned from Berlin after nine years’ successtu) 
concertizing and teaching, will accept engagements 


and a limited number of pupils 
Ave., New York. 


Address: 488 St. Nicholas 
Mondays and Thursdays So. 18th St., Phale 


J. JEROME HAYES, 
VOCAL INSTRUCTOR. 
Van Dyck Studios, Eighth Ave. and 560m 3 
"Phone, 594 Columbus. 


VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBER, 
11:86 Madison Ave. 
1g32-79th St. 


*Phone 


THE VON ENDE VIOLIN SCHOOL, 


Heraweun von ENpbe, Director 


58 West got St.. New York. 
JULIAN WALKER, 
TEACHER OF SINGING 


Pure 
Residence 


tone 


Studio, 


\ruistic interpretation, 
55 West osth Si.. New Yora 


GARIBALDI ARRIGHI, 
CULTURE, 
Metropolitan Opera House Studiws 


1425 broadway, New ‘ork 
Telephone, 1274 Bryam 


VOICE 


Dr. EDOUARD BLITZ, 
SINGING. 


Hall 


SCHOOL OF 

Carnegie 
Address from Jure isth to September isth, igs0 
Conductor of the Casio iilaukenberghe, Belgium 


ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, 
HISTORY 

HISTORICAL LECTURE 

Residence Studi 60 Jefferson 

Vhio. ‘lelephone, Aut 


MUSIC, 


RECITALS 
\ve., Columbus 
matic, 2294. 





ROBERTO CORRUCCINI, 
Vecal Instruction. 
OPERA REPERTOIRE SPECIALIST. 


37 West 6oth St., 
N. Y. City. 


GRAND 
Phone, 


8865 Columbus. 


JESSIE DAVIS, 
PLANIST. 


Recitals—Lessons, 
Room 407, Pierce Bidg., Bostca 


Concerts- 
Dtudty 








ANNA E. ZIEGLER, 


VOCAL TEACHER. 
Normal Class, Upera Class, Private Tuition. 


Summer Course, 1425 Broadway (Metropolitan 
Opera House Buiiding), "Phone 1274 Bryant 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 











A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST 


ially recommen 
CARUSO, SEMBRICH et Bi 
. and greatest artists. 
Circular on application. mail enly 
33 ST 67Te ’ 
Atelier Building. 





PAUL VOLKMANN, 
TENOR. 
Agency, a . to the Wel Be 
1 West seth Street, New York. 
Address, 10 South :8th Se 
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"MAXIMILIAN 


PILZER 


VIOLINIST 
Concert Direction M. 3. Hanson 
437 Filth Avenue. N. Y-_ 


Genie “Grr § | 


RANO 
. BARTHOLOMEW'S CHURCH, NEW YORK 
Management: WALTER R. ANDERSON 
West 38th Street 3 


mre-RIGAUD 


VOCAL ART. Sammer Term, June 1 to August 1 
Teacher of Frieda Langendorff, Metropolitan and 
Berlin Operas; Christian Hansen, Boston Opera ; 

Fanny Ferguson, Savage Opera; Mme Santa Mo- 
relli, opera in Germany; Olive Schole y, Mabel 
Leggett and Clementine Tetedoux in concert 


THE LINLAUGH, Broadway, sear 100th Strest, SEW TORK 


Freie WELD 


Soloist St. Bartholomew's Church, New York 


Management: THE QUINLAN INTERBATIONAL MUSICAL AGERCT 
Successors te the Wolfsohe Boreau 


1 West 34th Street _New York 


winch KEYES 


CONTRALTO 
Cencert, Oratorie and Recitals 
Menegement: THE QUINLAN INTERRATIONAL MUSICAL AGERCT, 
Successers te the Wolfeehs Bureau 
3 West 34th Street New York 


ORMSBT 


Fer Dates sed Terms Adéress 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Granberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 
Training Courses for Teachers. 
Artistic Pla, — 
THE PABLTEN SYS 
eS all—New York 


| AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Metropolitan Opera House Building 
Broadway 

Phone, 1274 Bryant 


















BSe-cor 
oOzPxrvoe 














Charles Wakefield Cadman Paul Kennedy Harper 
IN THEIR 


AMERICAN INDIAN 
MUSIC-TALK 


For Termes and Detes, CADMAN 
18 McKee Place - - Pitteburgh, Pa. 


sel RBOURNS-ROUR 


Pupil Mme. Marches, Paris 





Exclosive Management: 


yR. DE LA MARCA 


Voice Culture Specialist 


| Summer Studio from Jane ist 
Villa La Marea, Yaphank, L. |. 








Sixth Year Season | 909- 10 


LOUIS NORMAN CULLIS 


VOICE PRODUCTION 


Mr. ee oe a ae of 
Music, ind teaches the Old Tralian 
(Nava) ae having studied under 
Bouhy of Paris and of London, both Nava 

to impart it. 














New York 


zozu- 








pupils. He is ag om Ag 
CARL A. PREYER 
PIANIST AND COMPOSER 
Professor of Music ai University of Kansas 
LAWRENCE, KANSAS 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 
Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with 
MR. HENRY HOLDEN ISS 
Recitals and Piano 
Instruction 
Sete we with New York Philharmenic 
and Boston Symphony Orchestra, &c. 
STUDIO: Steinway Hall 
Address: Hill-View on Lake George, New York 
VON STEIN 
ACADEMY :: OF :: MUSIC 
Ineorp. Nev., 1907 
HEINRICH VON STEIN, President 
Fifteenth Street and Grand Avenue 
LOS ANGELES. CAL. = 
EMMA BANKS 
PIANIST 
704 West End Avenue 
“Phone 7678-R Riverside 
m YOU NU 
5 West 38th Street, New York 
Persona! Address: Lowerre Summit, 
Yonkers, & Y. Phone 237 @-5 
PIANIST 
Cescert Direction: MA. HI. HANSON 
437 Fifth Avenue, New York 
Bac Concert 
Organist 
KIMBALL ae <P 243 Mara Ash CHICAGO 





es ANO- ‘ORGAN 


CONDUCTOR—Apolio Musical Club, Mendelssohn Club 


Dramatic 
Soprano 





MARC LAGEN, 434 Pifth Ave., New York 


Instruction, Address: 33 East 22d Street 





FLORIO 





Cabie Address ; ee 


VOCAL FLORIEL 
STUDIOS 104 West 79th Street 


Tel., 7662 Schuyler 
ORATORIOS 
CONCERTS 


Metta K. LEGLER 


DRAMATIC SOPRANO 


Address: 525 Orehestra Bul 


RECITALS 
- Chicago, ill. 





DUNN 


Ssv_stTEM 


OF IMPROVED MUSIC STUDY FOR BEGINN 


The only system indorsed by the world’s renowned masters of Europe = America. 


Its 


superiority is acknowledged by all who know of it 






De Pachmann, 
MRS. CARRIE L. DUNNING, 11 West 36th Stre 


;AD 


Education from 


beginning to 
finish 


A>oos 20400 





Send tor Bookiet 


Booklets, descriptive of the system and giving written indorsement of Leschetizky, Scharwenka, 
usoni and others, sent upon — 












Sescgenest: LOUDON G. CHARLTON 
CARNEGIB HALL 
Personal Address: 34 West 44th Street 


nglish Violinist 
in America, Season 1909-10 
Concerts and Recitals 
42 Third Strest Usien Hi, 4.) 


20th Season 


Results 
Unsurpassed 








Piano School and Conservatory 
Fall Term Begins September 16, 17, 18, 1909 


MRS. A. M. VIRGIL, Director 


21 West 16th Street, NEW YORK 





ANNE GRIFFITHS 


VOCAL. INSTRUCTION 
5535 Elisworth Avenue, Pittsburg, Pa. 


TE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON eraapmene. Principal 
Write for ; = 


catalogue. 
Fuller Building, 10 South 18th St. _ Philadelphia. 


Louise St. John WESTERVELT 


qty ‘Recttate 
328 Wenesh Avene CHICAGO 


Mrs. HALL McALLISTER |“: 


h f St 
MUSICAL MANAGEMENT |” 
407 Pierce utbaoees Boston 














Signor DADDI 


enor Manhattan Opera House 
Vocal Stegie: 51 Bast 59th Street, New York 
Tel, $736 Plaza 


Edith Bowyer WHIFFEN 


Planist-Accompanist 
3a Calle Roma, Num, 41 CITY OF MBXICO 


VOLNEY L. MILLS 


TANOR 


—— Forks .- 


= EDMUND SEVERN 


VOoIce oe renin, PIANO 
*Phene, 


STUDIO: 131 West 12583 Colvmbes 





MARK. OBCRNDORFER 


PIANIST, ACCOMPANIST, COACH 
Pine Arts Bulldiag, Chicage 
Stereopticoa Musicaies ia conjunction with 

Anne Shaw Fauikeer 





TURNER-MALEY 


SOPRANO 


eS. 
Phome, 2920 Audubon 





mz=rOm>0 FLORENCE 


HUDSON 





SOPRANO 
Soloist Plymouth Church, Brook! ye 
MANAGEMENT: 
WALTER R. ANDERSON 


& West 38th Street, New York 
"Phone, 3469 34th 





ANTON FOERSTE 






PIANIST 
1024 Lawrence Ave. 
Chicago, Ill. 


SOPRANO 
Management: HABNSEL & JONES ~ 





1 Bast 424 St., New York 


Pullideiphis Address | 108 Werth 34th St 


MARIE ZECKWER == 22"=2=: 








"RABOLD 
LEON RICE 


TENOR 


SOPRANO 
Oratorio, Concerts, Recitals, 


141 East 16th St.. N.Y 
Tour 1910-11 
Has sung to millions of peoole 


MANAGEMENT ; 


THE SAWYER MUSICAL BUREAU 


251 West 88th St.. New York City 





@arsz>=zo 


KITCHEL 


TENOR 
Seie Mesagewes! 
WAERSEL aad JONES 
1 EAST 426 STREET, SEW TORE 





EDWARD STRON 


TENOR 
7 West 024 Street 
NEW VYoRK 
Telephone 1484 River. 





LAMBERT MURPHY, je10; 


Management: WALTER R. ANDERSON, 5 West 38th Street - - . 


Oratorio, Concerts, Recitals 


Soloist, St. Bartholomew's 
New Yor 


NEW YORK 





Mu. OHRSTROM- 


COSMOPOLITAN SCHOOL OF 


VICTOR HBINZB, President 


Teacher of Voice in All 
its Braaches 
444 Central Park West 


RENARD ==. 


MUSIC AND DRAMATIC ART 


DR. CARVER WILLIAMS, Registrar 


Fall SUMMER SCHOOL in all Departments. Victor Heinze will conduct a Normal Class in 
Piano Playing and L. A. Torrens s Normal Class in Singing. Write at once for particulars to 
REGISTRAR, AUDITORIUM BUILDING, CHICAGO 





SOPRANO 
ADDRESS 
2314 Broadway, Sew York 
Telephene, 1630 Riverside 





‘CHAPMAN GOOLD 
: FINNEGA 


Trew o mt 
Seloist St. Patrick's Cathedral 
Concert, Oratorio, Recitals 
2167 BROADWAY 
6146 J, Morningside 











- Teacher of George Fergusson, Berlin; a Clark 
zg Paris; Dr. Car! Dufft, N. ¥.; Geo Dixc n ronto 
Shannah Cummings, Katherine Blox od, Flor 
° ence Mulford, Viola Gillette, Mesds “ie rri, Jean 
| ay by ot a Fernandez, Edith Miller 
oe Operstic Training (Including Action 
TENOR 
n 

D AVID Orator ios —Recitals— Concerts 
Americas Conservatory 





CCASS, iLL. 


Ww™M. EBANDN st 


CONCERTS RECITALS, MUSICALES. 


Studio 13 WEST 42ND Ss 


NEW YORK 





CARL BRUCHHAUSE 


STUDIO: 51 East 59th Street, New York 


PIANIST 


Conquees Recitais. 
asic ales 


one 1946 Plaza 





DESNSPO 


a" Music 3 








POLIS CONSERVATORY ¥ MUSIC 
_The Speech . Arts :: 


_ Modern Language 


VIOLIN- Herr Johannes Miersch 
Mes. Edgar awiey 
SPEECH ARTS~— 
Mr. Charles Wiliams, 4. 8 


a eats he Koha canting. , Din (paced ga0 man com 
school d Mumc Ar 
c of Mate ead Cores One 


Middle West Reedence Department for 
Director, 430 N. Mer'dn St. Indianapolis, ind 





THE MUSICAL ee - 














-KGhic cRerintg yO" 


pianos & 


The Oldest in America 
The Best in the World. 


CHICKERING & SONS, 


ESTABLISHED 1823. BOSTON, 


TERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 


MASS. 



































The merit of the Conover 
Piano is a fact—not an un- 
supported claim. Actual use 
has proved its superiority. 


Send for Catalog 


Manufacturers 


Liucago 





























The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Shert but not too short, 


BEMERSON PIANO CO.,, Mic 





OLDwoNEW 
VIOLINS 


PiALIAN STRIN 


JOHN FRIEDRICH& BRO. 


sve’ Te aMAvec Tey 360 FOURTH AVE... 
NEW YORK 


ESTABLISHED 
IN 1883 


‘TRICOI ‘OR tES7L0 
VIOLIN STRINGS 





1 

natructs, tee — eee rca te _' ane 4 the best methods of 
yremos we nserva The faculty num 

ere of the Le ading Mesicia =o ott Axtiate of today. 
‘Blocation MUSIC @ Languages 

c i. - — apect to home 

"The finest 
ay tp od tr id ~ devoted to music tn erica D 


ler ents y enter at ee ‘time 
vee | tr ate a Cata loge P 
“ Miss CLARA BAU 


* Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO 


KRANICK g BACH 


comfort and luxurt- 
end _— completely 


























Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARRENO 


WIll Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 
THE JOHN CHURCH CO. 


NEW YORK CHICAGO 
Exclusive Ma agement : 


‘WINDOLPH==:= 
HANNA BUTLER #2:== 
Frances 


SOPRANO 
Hewitt 


FOSTER: 


VIGTOR HARRIS”?2:=" 


‘VIRGIL === 








CINCINNATI 








COLORATURA SOPRANO 
First American Tour Season 1910-11 











“er 
ALTO 


acer tieide 











PRODUCE PIANOS 


OF THE HIGHEST MUSICAL TYPE 








FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 





Wis DOEN CESS Tari te 
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= BeRIANE et Barbe Bleu,” by Dukas, one of the 





f first rank French composers, will be given by 
the Metropolitan Opera Company in New York 
| in December. It has had many representations 
here at the Opera Comique. 


Chicage Opera. 


According to the operatic theories of Signor Cleofonte 
Campanini, certain things, undone for the approaching Chicago 
and Philadelphia season of opera, should be done, and other 
things net done, up to date, should have been done. In other 
words, as previously stated in these columns, the actions of Mr 
Dippel, of the Chicago Opera enterprise, are not, as they have 
not been, in concordance with the views and theories that obtain 
with Signor Campanini; hence there will arise in Chicago that 
very same question that at one time tended towards disint 
grating the New York Metropolitan Opera enterprise. In fact, 
the question is at present a living issue in the Chicago situation 
Who is at the head? When Mr. Dippel was brought into the 
Chicago scheme he stated that no success could be looked for 
unless there was but one, single-headed management. In accord 
ance with that principle he withdrew from the Metropolitan or 
it was withdrawn from him. He still has the technical privilege 


of announcing himself as administrative (or a similar gorgeous 
title) manager of the New York Metropolitan, in view of th 
agreement which does not expire until September. But he has 
no function in the Metropolitan management. If he is the 
single head of the Chicago and Philadelphia Opera that fact 
should be announced and Signor Campanini should understand 
his position. Mr. Dippel as single head of Chicago should be 
single head, and not also of a pretended section of the Metro 
politan. 

Evidently there is chaos in the Chicago-Philadelphia case, 
for Mr. Campanini feels or makes it appear that he feels that 
his rights, in many directions, have been invaded, and therefore 
as I say, the Chicago-Philadelphia Opera will be obliged to 
undergo the same kind of purging New York had to submit to 
before a sane administration, such as exists now, could com« 
into being. Mr. Dippel, without consultation, has agreed to pay 
prices to artists far beyond the figures which could have been 
obtained had a proper co-operation existed between him and 
Signor Campanini. In fact, Mr. Dippel went into some of his 
plans pell mell. Signor Campanini consequently got piccadillied 
and today does not know where he stands. 

Under the original agreement he was to have been con- 
sulted; he was passed over as if non-existent. He is today 





unable to arrange his repertory. He cannot outline his action. 
He has no idea of how to co-ordinate affair Artists have been 
engaged by Mr, Dippel that will make a Metropolitan-Boston 
co-operation difficult beyond repair. Messrs. McCormick, Dawe 

and Shaffer, who are not opera managers, will soon discover 
that they and Mr. Mackay are facing a tantalizing condition 
and this is not due to Mr. Dippel, but to the disorganization of 
which he is the victim. 

It is sad to see enterprises like the Chicago-Philadelphia 
Opera subjected to such disorder for want of the discipline so 
necessary to any enterprise signor Campanini, now in London, 
is at his wits’ ends. He will, no doubt, sign again for Covent 

| 


Garden for next season, but if the present Chicago-Philadelphia 


chaos continue the powers behind that opera scheme will be 


1 


compelled to seek some executive head for future authoritative 


dispensation. New York was obliged to do this; Chicago and 
Philadelphia will be compelled to follow suit As things are 
coing at present, opera in those two cities will cost about forty 
per cent. more than it should and confronted by disorganiza 
tion instead of having that happy co-operation which has made 
such a distinguished success here and in New York under Gatti 
Casazza and Toscanini 


Lamperti, Bel Canto. 


After a long detour the old, thoroughly established theory 
of natural or bel canto singing has again returned to its logical 
place in vocal and operatic art, and it is generally conceded that 
even those operas which were written without special attention 
to the lyrical have had better results when sung by bel canto 
irtists than by those who laid special stress upon the declama 
tory and ratori al methods of telling an operat tale 

Italian singing, the method f singing by transmuting 
speech, through a sublimated process, into song has existed for 
several centuries and became a recognized principle in opera 
after a number of artists, who had become famous through it, 
demonstrated its imperious sway The whole opera world fol 
lowed this ever since. The detours I speak of resulted from the 
design of the modern musical mind, which endeavored to link 
opera to a psychological problem [It appears now that this 


cannot be accomplished. The psychological problem is of intense 
interest and of unquestionable value, but the world has decided 
| 


to give it all its latitude and yet permit the system of Italian 
d 


opera, with its lyric basis, to proceed without further detention 
through the interruption of problems. 
During the past few years we have seen the revival of 


Italian opera because the people, the masses who are interested 
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in singing chiefly, have determined that they must 
singing is to be rehabilitated and that 
as a musical instrument, must be heard 


and not as a part of an ensemble that 


it; that 


have 
tne voice, 
as such 

seeks expression through a combination of musical 
the its func- 
The 


rle between these two principles is an old 


which subordinate voice and 


to the artistic aims of a musical work. 


etiects 
tion 

trugs 
ne; at the present time it is the voice as a musical 
instrument, tested to its utmost capacity, under the 


treatment of human iutelligence, that is 


[hat condition, under the stim- 


killful 
in demand 

it, will prevail for a long time to come. 

for the popularity of the 
of wonders 


ons 


f the rea 
the tradition 
and the ingers of 
attracted the people and filled the opera houses 
All these great vocalists and 


voice 1s its past 


many renown who _ have 


and concert salles. 


singers were trained. 

Who trained them? 

[t is in the training of nature’s rough vocal 
material that the wonderful songster is made, and 
it is not only in the training of the voice, but in 
discernment as to the voice, whether 
training, that art of the 
[t is obvious that he must also reject 
the bulk of 


properly trained fot many reasons. 


scientin 
rth 


the 


the great 


i wo 
trainer rest 


many 1O1 great voice owners 


voices 
can be 


} 
Ti 


never 
e are intelligent human beings whose sense 
of rhythm is so defective that they never can be 


inade to sing, no matter what kind of voices they 


Che 


pet mn 


metrical nature is lacking. There 


' y | ‘ 
May have 


many with voices who are not able to 


lop them because, while they are rhythmically 
sible 


they are not gifted with the capacity to 


pitch vibration here are many 


who 


their 


sessing’ voices are incapable of 


ccoming ingers because nervous system 


to assimilate tone production; 


the 


they go to 


under the incessant strain of repetition 


are many persons, possessors of voices, who 


sufhciently poetic or esthetic by nature 


ire a nobility of tone, a musical quality 
the 


the spheres. 


ju 


there to fit and absorb written 
They 
eloquence of 


all 


e types, persons with voices, whose vocal appa 


be piven out to 


wanting in the delivery. in the 


they ive no. tone Chere are, besides 


innot endure the contusion necessary for 


vocal polish; they are either without the power 


or their nervous organization is lim 


yret that they are incapable of 


; , } ' 
hending thes defective 


construction, 
stand what kind 


he 


| 
1 under of an intelligence 


it must that can discern, in the 


various defects and idiosyncrasies : 


1} a sympathetic temperament it must 


enables the discernment, not only for its 


ition, but the benefit of those benignly 


tor 


cted and those 


rccepted ? 


ram co Lamperti w 


held this 


discernment in his control. and that power 


is a genius that 


; 


land upon the st: ot musical art, 


iv’ 
their and our 
taken from 
become his 
knew her, 
Vicomtesse 


French, Uni- 


Remarkable 


he renowned Mexican singer. 
Madrid and 


f the Ital 


1an, 


eading English 


singer 


Sembrich 


‘sa Stol of Prague created Aida in Italy 


> of Verdi as such and as leading soprano in 
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“Don Carlos,” “Forza del Destino,” etc. Long at 
the Scala. 

Maria Waldman, of Vienna. 1872, at 
the Scala. Remarkable vocal intelligence of the 
first order. Married the Duke de Massara. 

Jenny Vanzini. 

Marie Van Zandt. 

Elvira Repetto Trinalini. 

Giulia Valda and Valeria, Americans, who sang 
in Italy, America and London under Mapleson and 


Mezzo. 


( we. 

Among the men who were made competent to 
fill the highest order of operatic demands Lam- 
perti’s list shows: 

Virgilio Collini, who created 
Carlos.” 

Italo Campanini. 

Giuliano Gayarre. 
eminent tenors of recent periods. 

Tiberini, a tenor of splendid career. 

Allighieri, the baritone. 

Theodore Reichmann, whom we remember well. 


Posa in “Don 


These two were among the 


Alvary, a favorite on both sides of the ocean. 
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Robinson, the baritone (Metropolitan). 
Derivis, celebrated French basso. 

Lherie, who created Don José and later was 
baritone for years at the Opera Comique. 


David. Bispham. 


The Lamperti Idea. 


Lut, in addition to these, there were hundreds 
of other very capable singers produced by Lam 
perti; names now passed out of the record. How- 
ever, the above named are sufficient to testify, if 
necessary, to the renown of Lamperti. I say neces- 
ary, for it is actually not necessary, at this date, 
the testimony history, and especially 
operatic history, have already bestowed upon him. 
Che object of these reminiscences is to call atten- 
tion to living facts associated with the Lamperti 
continuous idea. That the Lamperti tdea, or let us 
say method, heralded the singer who had the good 
But 


what must be said and what is essential is, that at 


fortune to utilize it, goes without saying 


this very moment the Lamperti idea and principle 
full Lamperti’s theories and their 
practical operation are carried out here in Paris at 
the Lamperti-Valda School of Singing, 160 Boule- 


are in vogue; 


Here his widow, one of his 


pupils she was, is continuing the Lamperti bel 


vard Malesherbes 
canto vocal system exactly as in his day, as it must 
done, for there be no deviation. Here 
pupils are being trained in the same pure bel canto 
style and here are gathered the mementos and tra- 


be can 





ditions of a system of singing without which it can 
hardly be estimated what might have happened to 
Italian opera. 

| say this advisedly, for Francesco Lamperti, a 
highly sensitive, trained musical nature, was on an 
intimate ‘footing with Donizetti and Verdi and 
other great ones of the Italian peninsula, and influ- 
enced the situation powerfully, besides actually 
bringing into the foreground the personalities 
through whom, in our days, Italian opera has be- 
come perpetuated. 

This very principle enacted by him, actuating his 
work and guiding his actions, is now here in Paris, 
accentuated by the presence and work of two of 
his prominent disciples: Madame Lamperti and 
Madame Valda, the heirs to an institution that has 
impressed itself forever on singing through the 
permanent enforcement of the bel canto. It is a 
matter of such significance, particularly in this day, 
that an account of it becomes peculiarly befitting at 
present. For pupils of all kinds, from all climes, 
the utilization of the bel canto must become pecu- 
liarly attractive; without it singing is nearly hope- 
less. I know of a renowned vocal teacher here in 
Paris, an artist himself, with a great record as a 
stage personality, who has, for years, been inef- 
fectually endeavoring to produce pupils, and who 
is failing because of his inability to teach the bel 
canto. His system of diaphragmatic breathing by 
pump force methods is straining the vocal chords 
to such a degree and wasting the reserve force of 
the pupil to such an extent that no pupil can ever 
become a great singer of the accepted order under 
such influence. The bel canto permits of no strain, 
permits of no waste of the physical powers; on the 
contrary, it cultivates them; permits of no forcing 
of muscles; permits of no effort except the mental 
effort necessary in all studies. It may be inter- 
esting, in future articles, to give some special 
points showing how great vocal formulas have im- 
pressed themselves upon the art through the bel 
canto as expressed by the Lamperti method and its 
Paris school. 


Hammerstein. 


The Hammerstein revelations tell us, once more, 
how little dependence can be placed on what is, 
after all, mere guess work, published by the dailies 
Not a daily paper ever investigated the Hammer- 
stein contract of sale, and here we find that he has 
no rights in four of our leading cities, but, on the 
other hand, a constituency of 75,000,000 is handed 
over to him to give grand opera to; twice as large 
as the constituencies of either the whole of Britain, 
the whole of France or the whole of many other 
nations; larger than the whole opera constituency 
After all, the world is 
open to any man who knows his business and has 
the energy and self confidence to plunge on the 
strength of his own conscious self respect and the 
total disregard of any other interests considered 
as rivals. There is no one man in grand opera who 
has Hammerstein’s field or any field as fruitful of 
possibilities. 


of the German Empire. 


Bourgault-Ducoudray. 


Among those muSicians of modern France who 
represented the serious culture of the whole field 
of music without any specialized formula, but with 
an intensity that bore healthy fruit, no one was 
more distinguished than Albert Bourgault-Ducou- 
dray, who died here a week ago. He was a Con 
servatoire product, and after the period of develop- 
ment he became one of the authorities of the great 
institution; a year ago he, however, sent in his 
resignation and accepted the life pension. 

Bourgault was born at Nantes, in that Loire 
country that has furnished so much healthy intel- 
lectual food for Paris, the place where the present 
Premier Briand studied law and represented for 
years in the Chamber of Deputies. His natal day 
was February 2, 1840. Originally he was also a 
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student in jurisprudence, and before becoming a 
pupil of the Conservatoire here he finished his 
course in jurisprudence at Nantes, at the age ot 
nineteen. In three years, twenty-two years of age, 
he had captured the Prix de Rome, and on his 
return he brought back a ‘“‘Stabat Mater” which he 
could not force for a hearing, however ; thereupon 
he organized a choral society and produced it. The 
progress of this choral society was interrupted by 
the Franco-German War, in which he appeared as 
a volunteer and was wounded at the siege of Paris 
After the he 
adapted some of Victor Hugo’s “Chatiments”’ to 


in one of Trochu’s sorties. war 
music, Whereupon, in the enthusiasm of the early 
days of the republic, the Government commissioned 
him to make researches in the folk songs of Greece 
and the Orient. He returned 
and published a collection of thirty folk songs, and 
a work was published by him the year after 
(1877), “Souvenir d’une mission musicale en Gréce 


et en Orient’; also a study of Grecian Church 


from those lands 


Music. 
was made and a course established; but 


Thereupon his Conservatoire appointment 
for the 
twenty odd years of occupancy he could secure no 
attractive classes; his department was not made 
obligatory, not even for the composition classes, 


and this soured him exceedingly. He depended 


upon the dilettanti attendance and this was reduced 
to a zero percentage at times, as his lectures were 
severely technical that 
no desire to acquire the science of music; there is 


He never saw there was 
very little desire for this any way, we are sorry to 
remark. 

In 1885 he produced the “Folk Songs of Lower 


Brittany.” Probably less than one hundred copies 
were ever sold. Who wanted the folk songs of 


lower, upper, higher, middle or western Brittany, 
each set in a volume? But he hardly realized that 
His 
orchestral prominent works were (1888), “Ophelia’s 
(1889), the 
sodie,” both unknown in America 


any section was not filling a long felt want 


Funeral,” and ‘Cambodian Rhap 
and in Europe 

Having, as a Prix de Rome, the right to demand 
a trial of a grand opera, he asked for the produc 
tion of his three act grand opera, “Thamara,”’ in 
1891. 1907. He, 
however, failed in his attempt, in 1899, to adapt 


Mehul’s “‘Joseph in Egypt” for the Grand Opera 


This was produced again in 


by introducing recitatives. Being an artist of 
scrupulous conscientiousness, he created these 
recitatives from a system of solfeggio found 


among Mehul’s collection, a system entirely out of 
the present touch. In 1908 a cantata composed 
for the Joan of Are celebrations attained unusual 


success. 


In recent years one of his most agreeable 


tasks were his periodical lectures to women at the 


Universite 


des 


\nnales. 


He was personally a 


charming, modest and most unassuming individu 


ality of a thoroughly subjective character; a stu 


dent of all the archaic and ancient and hidden or 


obscure phases of the 


he musical science. In other 


words, he was thorough, and he could not under 


stand how others, claiming musical wisdom, were 
satished with what he considered super and arti 


ficial. 


1 am afraid that his demise will not be felt 


because his activity did not become effective while 


he hved. 


But the result of his researches will be a 


source of research in the future, which means that 


ve worked for the ages. 


Vienna. 


As stated, first and far ahead of any European 


or American publication, by 


THe Musicat Covu- 


RIER, Felix Weingartner has relinquished Vienna 


and Dr. Muck is picked ior succession, 
some details to be arranged at 


There are 
Dr. 


Berlin before 


Muck can accept; but thus far negotiations appear 


to be satisfactory 


etly 


silence may soon be broken. 


Weingartner is at present qui 


residing at Sevres, across the river; but the 
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MUSIC AND BUSINESS. 
{From the London Daily Telegraph.] 

The Napoleonic dictum that we Britons are a nation ot 
shopkeepers may or may not be true. In matters relating 
to music, or at least to the performance of music, I think 
there is no doubt of the truth of the dictum. Of course, 
there is a good deal of suppressio veri in musical life, 
which may lead the uninitiated, the unlearned and igno- 
rant to believe that our art exists for art’s sake and our 
artists only from love of their art. But if one search be 
low the surface one will find usually that the artist is and 
always has been a keen, if not necessarily a very astute, 
business man, and it is precisely there that the suppressio 
Now no one in his senses will grudge 
if genuinely 


veri is to be found 
the artist his hard-earned gains. 
successful, to work at least as strenuously as any business 
He has to maintain as clear a head and 
as healthy a body, He runs at least equal risks, or rather 
risks of equal dimensions and importance, and in the case 
of practical musical artists he has to gather his rosebuds 
in the course of approximately one-third of his lifetime 
Is there any reason, then, why he should be abused if he 
exhibit any of the instincts of the successful business man? 
Surely not. I, for one, hold the opinion that if our mu- 
sicians were more businesslike, the art they adorn, or seck 


He has, 


man, so called. 


to adorn, would be the gainer. That more or less blessed 
thing we call the artistic temperament has been 
again and again by countless great and small examples to 
But it 


shown 


be as a rule highly detrimental to good business 
does not follow as a corollary that all artistically tempera 


mental folk are essentially bad drivers of a bargain. Em 
phatically they are not, as most of us know 
It has been given to Mr. Rutland Boughton, one of the 


most energetic of the younger British composers of today 


and a prolific writer on matters musical, to evolve a new 


scheme whereby his own wares (if he will forgive me tor 


so describing his compositions) be brought promi 


Possibly it would not be 


may 


nently before the public well 
if all his confréres were to emulate him in this, for the 


British public might conceivably grow weary of being cir 


cularized. Mr. Boughton has recently issued a pamph!et, 
a kind of catalogue, more or less raisonné, of his own 
compositions, many of which, as the semi-political or 


rather work that made so deep an impression 


at the last Birmingham Festival 


economic 


are of genuine interest 


; 


In this pamphlet Mr. Boughton lays it down that it is “a! 
abominable thing that the product of man’s deepest emo 
tions should be carried to market like a pound of butter’ 
should right be 


put upon a fit and proper basis, he adds If you like to 


and in order that the matter be set and 
give me a nice little farm near a town on such terms as 


will allow me to do my musical work when I feel moved 
to it, | will give you my music 
feel in the least grateful to you for the gift; only glad 


that you had sufficient discernment to 


Of course, I should not 
recognize the value 


of my work. But you are not likely to do this; so I am 
forced to sell my soul to you, to 
ask what price I can get.” 


Is it, except in an artistic temperamental sense 


advertise my music, and 
sO cer 
tainly abominable to sell the result of one’s deepest emo- 
tions? There is nothing inherently sordid in buying and 
selling. Or if there is, then when a composer has uttered 
on paper thoughts of extremely deep and intimate en 

tional significance, he is offense 


surely guilty of ar at 


least as great against his conscience (the 


only arbiter i 


the matter) if he admit others gratis, and these strangers 
to his innermost thoughts as if he compelled them to pay 
for the privilege, The point, I take it, is the wide publicity 
given to intimate emotion, not that which Mr. Boughton 
would make. But in any case the matter is not worth ar 
guing, since no argument, however sound, will materially 
in bringing the Mr 
Boughton desires 


assist millennium nearer which 

rhe second proposition is delightful, but I fear it is even 
more impossible (if there can be grades of impossibility) 
and impracticable than the other—not farm 
might not be forthcoming, but for a far deeper reason 
It seems somewhat childish to suggest it, but on reading 
Mr. Boughton’s brochure, or that part of it relating to the 
farm his soul and body hanker after, I could not help won 
dering whether the young composer turn 
thoughts, once he was in possession of his well stocked 


becguse the 


would his 
farm, to things bucolic or at least pastoral, and express in 
terms of music the “product of the deepest emotions” of 
his cows, his sheep, his oxen, or the product of his own 
deepest emotion when his cows refused to give milk, hi 
Ob 


wo ild 


hens refused to lay, his pigs to fatten, and so forth 
viously there are two distinct types of emotion here; 
they endure a sufficiently long time to exhaust the creativ: 


capacity of a young, extremely energetic, and essentially 


‘fighting’ composer? I trow not 

Again, if the suggestion that the farm be near a towr 
implies that the young composer desires in no wise to cut 
himself adrift from so called civilization, that he wishes 
still to be in the thick of the fray of life, will a mer 
threescore years and ten suffice to exhaust the potential 


emotions that may have to be expressed, emotions derived 


(1) from country life, (2) from town life, (3) from a 
combination of these two ruc, Mr. Boughton says, “! 
do not expect to live a century But even if by happy 
chance he should grow into a centenarian, would it be p 
ible even so to exhaust his possibilitie 

[here is, however, a substratum of truth in some of 
Mr. Boughton’s amusing remarks, and whatever views 
may be held as to the wisdom or otherwise of making 
them public, no open minded musican can deny that their 
author is candid in an abnormal degree; he, quite clearly 
derives as much pleasure from many adverse criticisms of 


his music, which he quotes freely, as 


And, ¢ 


know something of this feverishly ener 


from those of a 


laudatory nature nm passant, it i for t ¢ to 


Casy 


see why those wh 


getic, immensely earnest, and (in spite of hi pamphict 
intensely serious musiciar “I daresay,” he states, “toat 
a good thing will make its way without being pushed 
rhere, he would seem, in the light of experience, to b 
quite wrong. In this great and ever-spreading musica 


world of ours we do not possess one of the first essent a 


for the diffusion of the knowledge even that a good 
thing” exists. We have no musical “Clearing House,” a 
it were. Many of our chief music shops are owned by 
music publishers, who, for obvious reasons, offer their own 
publications; but, nevertheless, of course, orders are taker 
for the publications of other firms. Now nearly all our 
music publishers are, as it were, specialists, and, roughly 
speaking, it is none of their business to know, or, at any 


rate, to purchase for resale, the publications of another 


house. The “Clearing House” I speak of would remedy 
this. A small case in point that has occurred in my own 
experience within the past few weeks seems well to illus 
trate this. In the course of one of the articles on thi 


pag 


e of the 
thusiastically 


Daily 
a small pamphiet on an unexhausted sub 


ject that had then 


weeks after 


the pul 


just come into my 


lication of 


Telegraph I mentioned somewhat en 


several 
reached 


hands. For 
that article letters 


me from all parts of the British Isles from persons inter 


ested in the subject of the pamphlet 


Each letter asked 


for full details of title and name of publisher, though the 


tort 
that 


particulars whatever 
the “Clearing House, 


ner 


his lox al 


was 


given 


music 


my article; and each writer stated 
seller could obtain from London no 
as to the publisher's name. Again 


as I call it, would have settled the 


business of these enthusiasts in a couple of days 


Judging from the 
Petring and her 


Agnes Petring, Soprano. 


managers 


numerous letters received by Agnes 


from various clubs throughout 


the country relative to engaging her services for next sea 


son, this young soprano will be much in demand. A few 
press notices attesting to the Ingh opinion in which she 1s 
held by critics are herewith appended 
Miss let a ha a ric f : i soprar f ark 
, wi ge i ‘ he ging affords ct 
Boston Herald 
Miss K gift s f beautiful quality and v 
we enal g 1 at € t t 
th . 1 fwat the erpretat 
(; ~ t K lramatic fir | 
sukee Se 
M Petring re f ra 
€ t % t nging, such a 
\ f ww . 
the P Her soft « 
‘ f «i 
' t i ‘ : 
ing t " ta The O 
Kee 
M Petring { : ‘ and agree 
ble 4 t ime tra 
a appla ! 
and ‘ h . al he a hig pla 
{ ae! f a | in ya ~Exece 
y i f ' 
fect M P A 
: ‘ « 4 " blig " 
fh t l i Ky ‘ 
r] 
; ’ 
a ‘a o I : 
ar wing e ' 
reciati W I la 
’ | 
H f fir 4 big f 
ahness t « t at ar 
a8 appea " g a ising ariet 
ng tist € to w ghest apt al of 
mo f 1 ¢f fr } ng Hawk-F.y« 
California Conservatory of Music Concert. 
A large and enthusiastic audience attended the recital 
given by the California Conservatory of Music on June if 
when George Walcher, basso, made a fine impression 
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of the German Brahms Society, 
and also of the Society of German Composers. The 
funeral occurred Wednesday afternoon at the Luisen 
Kirchhof, and it was largely attended by representative 
the music and art world. The coffin was 
covered with laurel wreaths and palms sent by the Brahms 
Society, the German Music Dealers’ Association, of Leip- 
sic, the Society of German Composers, the Institution for 
Mechanical Musical Rights and by innumerable compos- 
ers, friends of the family, the personnel of the firm, etc. 
eRe 

In the competition for the Gustav Hollaender Medal, 
which takes place annually at the Stern Conservatory, the 
winners were Hermine Correns, Carl Berger, Irene Frei- 
mann, Stanislaus Kroll, Frieda Schmidt and Tilly Schmidt, 
rhe prize violin, which was presented by the violin maker 
Neuner, won by Boris Schwarzleder, of Odessa. 
Diplomas were conferred upon Lena Arnstamm, Herbert 
Ginter and Anita Viegelmann. 

nur 

Joseph Malkin, the distinguished Russian cellist, who 
scored such pronounced success in America last winter, 
and who is to tour our country again next season, is stop- 
His brother Manfred, the well 
A reception was given re- 


one of the founders 


memberse of 


was 


Corvan, Clara 


ping at present in Berlin. 


known pianist, is also here. 


JOSEPH AND MANFRED MALKIN. 
cently in their honor by Prinz Wladimar Zlatogorsky, on 
which occasion the brothers delighted all present with 
The cellist, assisted by his brother at the 
piano, was heard in Bollman’s symphonic variations, 
Beethoven’s A major sonata for cello and piano, Popper’s 
’ and a tarentelle by Moszkowski. 
Rae 

Sunday was the fortieth anniversary of the premiére of 
Richard Wagner’s “Walkiire”’ at the Munich Royal Opera. 
Although Wagner had conceived the plan of the “Nibel- 
ungen Ring” as early as 1848, he did not finish the libretto 
of the “Walkiire” until 1852 and the score was not com- 
pleted until 1856. After completing it he at once sent it 
to Liszt at Weimar, who acknowledged it with the fol- 
lowing letter: “Your ‘Walkie’ has arrived and I would 
like to sing a thousand-voiced ‘Lohengrin’ choir of praise, 
Ein Wunder, ein Wunder!’ Dearest Richard, you are 
truly a god-like man and my joy consists of trying to 
follow you and to feel with you. More later about your 
wonderful, magnificent work, which I have read with great 
excitement.” It was absolutely impossible for Wagner to 
get a hearing in Germany for his “Walkie,” and who 
knows how long he would have had to wait, had he not 
The first performance 


their playing 


“Dance of the Elves’ 


found his royal | friend, Ludwig II. 


of the “Walkiire,” on June 26, 1870, was by no means a 
satisfactory one, and the same is true of the “Rheingold” 
premiére, which occurred September 22, 1869. Wagner 
and the King had made elaborate plans for the production 
of the two music dramas, but they were so worried and 
harassed by the Bavarian Philistines that Wagner himself 
became so enraged that he refused to have anything to 
do with the premiére of the two operas. Indeed, he was 
not even present at the premiéres. Nevertheless, they were 
received with favor and the “Walkiire,” in particular, 
called forth enthusiastic applause. Franz Wiillner, the 
father of Dr. Ludwig Wiillner, conducted. The “Rhein- 
gold” and “Walkiire” were not given really worthy rendi- 
tions, however, until 1876, at Bayreuth. 
nur 

Siegfried Wagner has arrived in Berlin and will soon 
conduct at the Gura Summer Opera his “Kobold.” A ban- 
quet is to be given in his honor at the Kaiserhof this 
evening. At the Gura Opera Siegfried Wagner will ap- 
pear for the first time here as an opera conductor, but he 
has been heard in Berlin concerts. 

nner 

An amusing incident about a prodigy is related by Al- 
berto Jonas, After his last recital in Vienna a man with 
a very solemn expression came to the artist’s room and 
asked Jonas if he could see him on business the next 
morning. The pianist agreed to see him and at the ap- 
pointed time the door of his hotel room opened and in 
walked the solemn looking gentleman, followed by a meek 
looking woman, who carried an infant in her arms. “I 
have come, sir,” said the stern faced visitor, “to offer you 
a chance to make a fortune. You behold here the great- 
est wonder among all wonder children. I know that you 
are the teacher of Pepito Arriola, and he certainly is a 
wonder, but this twenty months’ old baby puts Pepito 
Arriola, Josef Hofmann and all other prodigies in the 
shade.” Then, to Mr. Jonas’ amazement, the meek look- 
ing woman seated herself at the piano and the baby began 
to play “Kam ein Vogel geflogen” (a popular and very 
simple German melody). ‘the mother kept shifting the 
baby before the keyboard, so that it could hit any key it 
happened to be in front of, much after the manner of the 
trained dogs and cats one sees in variety shows, Before 
the artist could protest the baby was made to play an- 
other tune in the same Then Jonas interrupted 
the performance to demand with great indignation, “Is 
this the business you have to offer me?” “Yes, I want 
you to take the baby to Berlin as your pupil. Inside of 
two years you can make him the greatest pianist in the 
world. ”" Jonas did not stop to listen to any more, 
but fled affrighted. 


fashion 


mre 

Richard Burmeister now is at Gremsmiihlen in Holstein, 
where he is to spend the summer. He will return to Ber- 
resume his teaching September 1. A few favorite 
pupils accompanied him, however, to the summer resort, 
so he will devote a few hours to instruction each week 
through the warm period. 

nur 

The following is from the Berlin Ulk and is entitled the 
“Operatic Avalanche!” Persons: A theater agent and his 
secretary. 

Secretary: “Thus far we have placed 
tenors and 103 prima donnas.” 

Agent: “We need more! Several new operatic under- 
takings have been founded since yesterday.” 

Secretary: “How many?” 

Agent: “How many? Do you take me for an expert 
at figures? As well as I can remember they are as fol- 
lows: Wegner Oper. Berlin O, No., NNO., ON., OON., 
N.0, SW., W., W+1N., O+44N. and . . .” 

Secretary: “Please stop! I am getting a headache.” 

Agent: . and Wagner Opera on the Spree, Wag- 
ner Opera behind the foundry, Wagner Operas in the City 
Railway Arcade, 300-350, and Wagner Operas in the sub- 
urbs.” 

Secretary: “Horrible! For all these operas we shall 
need 10,000 men and as many women for the choruses, 
sixty-five concertmasters Pi 

Agent: “Mein Lieber, 


lin ‘to 


140 dramatic 


here are the latest organizat‘ons 
which I have just heard of over the telephone; according 
to this news the whole Bavarian quarter is to be turned 
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“The tradition of JOAC espe- 
cially in the first allegro (Beethoven 
concerto) was very evident.”—Voss- 
= cane. of Berlina. 

y endowed violinist. He 
am * the Brahms’ concerto in 
an absolutely masterful manner. His 
playing is distinguished by beauty 
of tone and great power.—Deutsche 
Tages Zeitung, of Berlin. 
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into an operatic city; every street will contain nothing but 
opera houses in which certain Wagner operas are to be 
given; for instance, the ‘Lohengrin Opera,’ the “Tannhau- 
ser Opera,’ ‘Rienzi Opera,’ ‘Parsifal Opera,’ ‘Rheingold 
Opera,’ etc.” 

Secretary: 
find all the artists needed?’ 

Agent: “You don’t need to worry your hair gray over 
that. I have already engaged the chorus girls from fifteen 
different department stores. Each one is to pay 10 per 
cent. of her salary for being brought out. So far I have 
earned 600,000 marks in commissions.” 

Secretary: “That's great!” 

Agent: “That’s nothing! 
earn a lot more.” 

Secretary: “The directors?” 

Agent: “No, The bankruptcy receivers.” 

nur 

“What the Music Student Should Know About Berlin” 
is the title of a handbook that has just been published by 
Dr, Richard Stern, of this city. The book appeared last 
year for the first time and met with such flattering recog- 
nition that Dr. Stern has decided to publish it annually. 


“Three members! But wherever shall we 


who will 


There are others 


It contains a great deal of valuable information for music 
students. It gives the names and addresses of all the bet- 
ter known conservatories and teachers of music in the 
city, also full information in regard to the terms of said 
institutions: and teachers, full particulars concerning vari 
ous concert and operatic institutions of the city, musical 
libraries, musical journals, critics, a list of the concert 
The book is nicely gotten up and is a veritable 
lexicon of information on everything pertaining to the mu- 
sical life in Berlin. 


halls, etc. 


nur 

The Stern Conservatory, which has just closed for the 
summer vacation, has issued a pamphlet giving a review 
of the work of the past year, the sixtieth of its existence. 
During the school year the institution numbered 1,282 pu- 
pils from practically all civilized countries of the globe 
among its classes. Instruction was given by 125 teachers 
There were in all seventy-six pupils’ performances, of 
which twenty-four were public, in the Philharmonie and 
Beethoven Hall. 
tra and five were operatic performances, which took place 
in the Neues Schauspielhaus; the School of Acting also 
gave two performances in the Hebbel and Neues Theater. 
Among the pupils of the Operatic Department and School 
of Acting, twenty have received engagements at various 
opera houses and theaters of Germany. 
Department eight pupils passed successful examinations as 
piano and singing teachers. I pu- 
pils’ concert of the Conservatory given at the Philhar 
monie last Sunday. A program comprised of works by 
Chopin, Saint-Saens, Beethoven, Lortzing, Haydn, Liszt, 
Tschaikowsky and Meyerbeer was rendered in a highly 
creditable manner by eleven youthful soloists to the ac- 


Eight of these were given with orches- 


In the Seminary 


attended the eleventh 


companiment of the school orchestra under the leadership 
of Prof. Hollaender, Max Gruenberg and Carl Berger. 
Berger conducted only one number, which was the first 
movement of the Tschaikowsky piano concerto, played by 
Else Hoffman, of Riga, a pupil of Emma Koch, and this 
was one of the best performances of the program. The 
young lady played like a mature artist with finished tech- 
nic and beautiful tone and a large fund of temperament 
Another excellent young pianist is Helene Baumgart, a 


pupil of Dr. Paul Lutzenko. Edmund Schmidt, a pupil of 
Eisenberger, also made an excellent impression in two 
movements of the Beethoven E flat concerto, while Naum 
Biermann, of Odessa, a pupil of Alexander Fiedemann, 
displayed astonishing violin talent in the first movement 
Prof. Hollaender himself per- 
sonally conducts a violin class, and his pupil, Anita Viegel 
the Saint-Saens A major concerto revealed ad 
A very 


of the Beethoven concerto. 


mann, in 
mirable training as well as pronounced talent. 
gifted girl is Ottilie Steinhardt, of Hamburg, a pupil of 
who played the part of 
Beethoven's fantasie for chorus, piano and orchestra in a 


finished artistic manner. 


[heodor Schonberger, piano 


RnRe 

Joan Manen, the eminent Spanish violinist, writes me 
from Havana, requesting me to announce that the news 
the Cuban 
planter was unfounded. This bit of information went the 
round of the Berlin press, and | it to THe 
Musica. Courier, but Manen assures me that for the pres- 
He has made 
Cuba, 


of his marriage to daughter of a wealthy 


also sent 
ent he is not contemplating marriage at all. 
a number of successful appearances in concert in 
and is to return to Barcelona, where he always spends the 
summer, ArtHur M. ABELL. 
GRAND RAPIDS MUSIC. 

Grannd Raprivs, July 9, i910 

Our city can truly be called “The Deserted Village’ as 
far as musicians And during the very 
severe rule of “Old Sol,” the organ grinder, phonograph 
and whistling boy can reign supreme in our musical 
world. The musical enthusiasm in Grand Rapids has 
been very marked the past season, and the people are de 
manding a much better class of music than in the past. 

RRR, 

The following teachers gave advanced pupils’ recitals 
during the month of June: Henry Post and Agnes Doug 
las gave a very artistic recital in Press Hall; Mr. Camp 
bell and Colwell gave an organ and vocal program in 
Park Congregational Church which was worthy of the 


praise received; Eva Hemingway gave a most pleasing 


are concerned, 


vocal recital in All Souls’ Church, 

nner 
Among the many recitals given in the St. Cecilia Audi 
torium were those by Elizabeth Bruce Wikstrom (vocal) ; 
Carl M. Andersch (piano); Katherine and Sara Conlon 
(violin and piano); Arthur Andersch (piano); R, A. Wil 
(piano); William Andersch (vocal). Each re 
cital and cach student the able work of 
competent instructors and showed much musical talent 
Annie C, THOMPsON 


lenstein 


reflected very 


The Extra Loses. 
{From Musical Courier Extra, July 2, 1910.) 

Leonard Liebling, associate editor of Tue Musica 
Courter, Wednesday edition, asks all music lovers to bet 
on Johnson in the fight that he is to make with Jeffries 
on July 4. Mr. Liebling does this because Johnson does 
things with a bass viol and shows his appreciation of 
music because he has a talking machine, THe Musicat 
Courter Extra is for Jeffries,, because it believes Jeffries 
can hit the hardest blow, and it has been demonstrated 
that the piano pounder that can hit the keyboard the 
hardest is the one that makes the most noise, and noise 


counts in music. 
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EXCLUSIVE MANAGEMENT: 


MUSIC IN GREELEY. 
Gaeetey, Col., July it, 1910 

Arthur Middleton and 
as the third attraction of 
giving 
the afternoon and and opera in the evening 


appeared here July 6, 
u hautauqua Asso 


company 
the Greeley 


full selections in 
Mr. Middle- 


ton’s singing attracted the largest audience of the entire 
the 


ciation, two programs; oratorio 


series. Rose Gannon was contralto soloist and re- 


ceived hearty applause. 
RRR 

G. R. Whiteman, supervisor of music, of Greeley, talked 

to the advanced the the 

State Normal School, June 28, 


the High School.” 


division of teachers’ course at 


on “Music Supervision in 
nne 
The Schubert Trio, J. C. Kendel, violin; J. Scott Thomp 
son, cello; Sarah Hunter, piano, is scheduled for a recital 
in the near future 
R ne 
Theo, E. Fitz music, 


School, deli 


Normal 
Insti 
Ungraded 


Colorado State 


ress before the Teachers 


tute at Denver, Music in the 
Schools.” 

nee 
Glee 


Greeley Chautauqua 


rhe Greeley Commercial Club a recital July 


8, under the 


gave 


auspices of the Associa 


az2a 


Frederick Schewickher, director of 


tute of 


Western Insti 
number ot 


State Normal, July 10 


the 


Music at Denver, assisted by a his 
musicale at the 


nner, 


faculty, will give a 
Isabella 


city 


has this 


Maynard, who ween teaching voice in 
Europe about August I 


lr. E. Fitz 


tor 


the past seas 


Frances Alda's European Successes. 


Frances Alda’s great success in Paris has not been cori 


fined entirely to the Italian Opera season at the Chatelet 
she also has been in stant demand for private soirées 
and her beautiful voice has been greatly admired in the 
salons of such prominent hostesses as the Duchess de 


Grammont, the Duchess d’Uzés 


Marquise de 


esse de Berteux, Marquise de Ferronay, Madame de Bon 

nardel, Marquise de St. Paul, Madame de Hersent, Ma 

dame Alda is proud of the fact that she has appeared at 
eleven of these social events during the short period of 
six weeks, and at ma t these engagements she divided 
the laurels with another Metropolitan favorite, Pasqual 
Amato After this strenuous season, Madame Alda will 
enjoy a well deserved rest in Italy at the Lido, with her 
husband, Giulio Gatti-Casazza, the general manager of the 
Metropolitan Opera Company, and intends to return t 

Paris early in September Before sailing for America 
Madame Alda will sing Mimi in a special performance of 


Royal Theater of the Monnaie in 


» and Amato 


“La Boheme” at the 
] 


Brussels, with Carus 


It has “transpired,” to use a favorite newspaper word, 
that the reason Grieg did not write an opera was becaus 
he could not come across a good libretto. No such con 
sideration deterred me other composers, as all opera 
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MUSIC IN TEXAS. sin has caused some musical critics to predict that she will 
artst of note. 
neue 


Morris is home from the 


y become an 
number ol 
tate 


pupil University ol! 


, where he took the degree B. A. During his course 
e continued his musical studies and is developing into a 
young pianist. He will leave in the autumn to 
tudy with Hans Richard, but during the summer is doing 
ome work J. M. Steinfeldt. Mr 


clever and in 


rilliant 


with his old teacher, 
music 
friends in San An- 


Morris has already composed some 
His many 


tends doing concert work 


ire sure of his success. 
ex nF 
posteard marked “Munich” has just been 


n Julia Hall, principal of the music department of the 


received 
1 Avon School. She refers to having come right into 
“Elektra” and a matinee of 
uss music conducted by the composer—also “La Tos 
Miss Hall will attend the “Passion Play” at Ober 
and visit several European cities. 
Ciara D. 


season of opera, hearing 


mergau 
MADISON. 





Rita Fornia En Route. 
lhe interesting picture reproduced here shows a group 


f three happy passengers on board the steamer Kron- 





third and final 


reflected mucl 








ichers were 
chools 
showed 

he school 
were Dr 
d, the Lady 
Miss Was 
that were 


" 1 
lal pleasure 


oon and 


Joseffy 


inist Of excep 
d her play 
| Wiscon RITA FORNIA EN ROUTE 


BORCHARD 


prinzessin Cecilie bound for Europe. Rita Fornia, the 
popular prima donna of the Metropolitan Opera Company 
and Boston Opera Company, is the lady in the center ot 
the group, her companions being Controller Metz of New 
York City (at the left of the picture) and Frank Sill 
Rogers (at the right), Madame Fornia’s accompanist. 
Madame Fornia will make an extended concert tour 
next season under the management of R. E. Johnston. 





Bispham and “ The Ladies.” 


tunthorne in all his glory, according to a Syracuse 


correspondent, was never surrounded by such an adoring 
bunch of femininity 
York State Music They hovered 
and rustled and beamed and sighed about him, while the 
masculine element formed a disconsolate fringe. Mr. 
Bispham had by turns charmed, convulsed and enthralled 


audience 


as was David Bispham at the New 


Teachers’ Convention 


his immense during the afternoon, and his ap- 
pearance in the reception room was the signal for a gen 
eral ovation 

In giving his talk on the “Various Styles of Singing” 
a feature of his Syracuse visit—Mr. Bispham sang several 
songs and arias by way of illustration. Music styles, so 
the baritone contended, changed as did those of dress, 
painting and architecture. Traditions, 
value, should be cast aside. 
tions they are useless. Illustrating this, he told a story 
of the great Rubini, who in rendering a certain aria 
walked to the back of the stage, then down the center, 
before he began. When a rising young artist followed 
in the role of the great singer after his death, the stage 
manager insisted upon his following the tradition. Being 
a man of brains, he determined to find out why Rubini 
had followed this procedure, 

“Ah, signor, 


unless of proved 
Preserved merely as tradi- 


so he asked an old chorister 
Rubini great artist. He walk to da backa 
da stage; he coma down to da front; he sing. He greata 
artist!” 

“Yes, yes; but why did he do it?” 
“Oh, why, signor. Ah, Rubini he go backa to spit.” 

In his delineation of the operatic style, Mr. 
lost his line in “Alberich’s Curse.” With the 
he said: “Without stage settings and costume I am 
always at a disadvantage, and it has made me 
line. With your permission I will glance over the piano 
score. And that reminds me of a story of Sir Henry 
Irving. (Laughter and applause.) Like all artists, now 
and then the line slipped from him, but so seldom his 
prompter grew careless. One night Sir Henry turned to 
the wings and said, ‘Line, please.’ The prompter was busy 
chattering, and Sir Henry repeated, ‘Line, line.’ There 
was a rustling of leaves, and then a distressed voice mur 
mured, ‘Which line, Sir Henry?” 


Bispham 
utmost ease 


lose my 


Miss Hoffman Leaves for Italy. 

Emma Hoffman, 
Opera Company, 

Berlin for Italy, where 


Boston 
July 16, on the steamer 
she will appear in opera during 
Miss Hoffman's brilliant successes in Norma 


prima donna soprano of the 


sailed Saturday, 


the sunmmer 


and other operas are well known to the musical world 
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CARL HEIN AND THE GERMAN ae 
a CONSERVATORY OF MUSIC. 











On the cover of this issue of THe Musicat Courier is_ well as the degree Doctor of Music, at the end of the 
presented a portrait of Carl Hein, director (with August school year upon students who have completed the neces 


Fraemcke) of the New York German Conservatory of sary course of study and passed a successful exan 


. ¥ ' lal 3 © 
Music, 306 Madison avenue, near Forty-second street, and rhe gold medal is awarded every year to such a pupil g e is 





well known as a conductor of prominent German singing who has already received the diploma, and who ts found 
societies. He is at present the conductor of the Franz by the board of examiners to be the most deserving on WILL TOUR 
Schubert Mannerchor, Mozart Verein of New York, Con fo the student who not merely wants to become a pet 


: , ;, . 
ordia of Brooklyn, Einigkeit of Stapleton, S. L, Har former, dependent upon the instruction of a master, but America 1910-11 


monie of Newark, N. J., and Liederkranz of Elizabeth, an independent musician, able to understand any work 
N. J., and for the past eighteen years of the United Sing- which he undertakes to study, there is nothing more neces 
‘rs of New Y . t t B4 ciate ary than a thorough knowled of the laws of harmon ; 

ers of New York In = Mr. Hein was associated sary than a thorough knowledge of the law i y and Appear with all the Principal 
with Zéllner and Von der Stucken as conductor of the great and composition, especially for those who intend to make ‘ 

: ; > Orchestras 

Sangerfest, and in 1909 eens in like capacity. Last fall music their profession, and for this reason the Conserva 
during the Hudson-Fulton celebration he won great praise tory has formed.a harmony class, to which all students 
for his superb handling 


f the great chorus of several have free admission 

















thousand male singers who were attending the Northeast- Besides the harmony class, the pupils have also free ad ‘ 
ern Sangerfest at Madison Square Garden mission to the following classes: sight reading, ensemble For Particulars Apply to 
Mr. Hein possesses the distinctive genius of being able playing, lectures, orchestra class, etc 
to make a chorus respond to his ideas, and as his ideas are lhe New York Germany Conservatory of Music will CONCERT DIRECTION M. H. HANSON 
tf a lofty character, his insight broad and deep, his inter- grant several free and partial scholarships; ten free and 
pretative talent illuminative and his energy and personality twenty partial scholarships rhis idea is entirely philan 
an inspiration, the wonderful results he attains are an thropical, and no one who 1s able to pay for instruction ~ . . 
eniga only to those who do not know the man. The first should apply for a free or partial scholarship. Free schol ee Cres ytaang will t line, fr we 
time the writer ever saw Carl Hein was at the Kaiser arships are issued in piano, violin, cello, vocal and theory, “0""°® as the ' —_ 
prize competition at Newark, N. J., about six years ago Applications must be made in writing, and must be ac —ave ose ' at Se wats 
Mr. Hein had brought over the Franz Schubert Club, and companied by a letter of recommendation from the pastor AEE OF te OU } —_— ' . 
the impression made by bot ind conductor was of a church, principal of a school, or other reliable pers PEMSSTS on ' , Nowa 
most impressive. Mr. Hein’s 1 over every phase of The recommendation must certify that applicant is unable Gags, COMNpEPEEIVES pP 8 . 
vocal nuance and dynamics was at all times evident, and to pay the tuition and in every way is deserving of the " vabahigsn aries = ee 
that the prize was awarded to another club was a surprise benefits conferred by the Conservatory. All scholarships ~“ — es ‘ NOE 
to many. Mr. Hein is, furthermore, a capable and efficient are awarded by examination NER = on com | \ 
orchestral leader. For five years he was a member of the Che summer course is a special course—in session from oS : ' 
Philharmonic Society and concert master of the Amacitia end of June till September—for those who are unable There isn't f e p 
Society of Hamburg, where his preliminary musical study during the regular season, or those who are desir ud one ort en Ww ‘ ; 
studies were pursued at the Hamburg Conservatory. He f continuing their studies throughout the summer The publishers’ « t en a 
also studied voice culture with Oscar Saenger in New regular members of the faculty will be in attendance ing falling off in the sa native 
York. No boarding department is connected with the Con cores in the jast year and a t. Pe ps t is duc 
rhe natural growth following good work necessitated servatory; however, to give assistance to students, the the fact that they have al é ttle mor f nt ; 
the recent removal of the German Conservatory’s quar- stitution has a list of families on hand where board can @%d Unpanny thar » but ther ho further quest 
ters from Forty-second street to 306 Madison avenue, be secured at moderate rates ing the fact that these \ nn Lehar, St 
where the institution occupies a commodious house; the Be ind the chap w wrote ‘The D ri ‘ | 
location is handy for express subway and elevated stations in awtul crimp the earnings \ 
and all car lines. Particular attention is called to the an- Requiescat, Ragtime ! turn out only nventional work 
nual concert of the German Conservatory of Music, which Ragtime is a back number; even the hand organs are Ragtime ha generated into a 1 ’ 
took place June 21 at Mendelssohn Hall. Some of the discarding it in favor of more meritorious tunes his, will regret it le than the 1 publi t 
salient features of the work are as follows at least. is the decision of the members of the Musical provided, of urse. that they ca nly { nother a 
The New York German Conservatory enters upon its Publishers’ Union, which recently brought its yearly con more ambitious lin fon c which w 
i thirty-fourth year with one of the largest and most bril vention to a close.. That these publishers are speaking by The Merry Widow’ ¢ in upward tilt to t ntir 
liant faculties ever brought together in a Conservatory of the card—or perhaps by the score would be the better musica med i light rat tuatior 
Music, and with a curriculum that includes every depart phrase—it is only necessary to take a trip on one of the try, and I think ¢ re : 
ment of music and all connected branches Coney Island excursion boats, thos« t court f appea Mil he ( along 
he Conservatory is empowered by the laws of the State f a popular song [here the absence of ragtime im the ! rect \t ‘ t tter what the re 
of New York to confer teachers’ certificates, diplomas, de selections played by the orchestras 1 most marked. is, ragtime lead M 
grees, such as Bachelor of Musi Master of Music. as [en years ago before the plague of musi le I) r N y 
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1 Riwcmount Garpens, Gower Srraeet, W. C., } 
Lonpon, England, July 9, 1910 
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Academy at the Court Theater 
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in (Queens Bachaus 
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en 
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Miss 
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number she has played with great success with various 
quartets. 
nner 
rhe foundation stone of the new building for the Royal 
Academy of Music will be laid on Thursday, July 14. The 
choir of the academy is to take part in the proceedings. 
The plans of the building show a magnificent structure. 
All modern conveniences will be installed (a large con- 
cert hall, etc.) and three new organs are to be added to 
the present number. . 
nme 
Hanna Butler, the successful teacher and singer of Chi- 
cago, has been spending the month of June in London 
and Paris, studying and coaching. Mrs, Butler will re- 
abroad until September 3, when she leaves for 
America to resume her work in Chicago. 
nner 
Louis Bachner, the young American pianist who was 
associated for several years with the Peabody Institute in 
saltimore, has settled in Berlin, where he will engage in 
teaching. Mr. Bachner has had many applications for 
time and anticipates a very successful and full year. 
nue 
Henri Scott, who was one of the premier bassos with 
the Manhattan Opera last year, has been engaged as solo- 


main 














ALBERT MEMORIAL, IN LONDON, 





ist for one of the early fall concerts to be given at Albert 
Hall by the new Symphony Orchestra. 
RRR 

Eleanor Spencer, whose debut at Bechstein Hall this 
spring will be remembered by the many who prophesy a 
great future for this young pianist, is spending a few 
weeks in Paris, where she is filling some private engage- 
She returns to London shortly to arrange for her 
winter season and will fill her second engagement with the 
Brighton Municipal Orchestra, under the conductorship of 
Joseph Sainton, on July 27, playing a Tschaikowsky con- 
Early in August she will be the soloist with the 
Philharmonic Orchestra, under Dr. Kunwald, at 
Scheveningen, 


ments, 


certo. 
Berlin 


Mr. and Mrs. Henry Holden Huss, of New York City, 
gave a joint recital in Steinway Hall, July 8 with the 





assistance of a cellist. The program contained several of 
Mr. Huss’s compositions, among which was a sonata for 
cello and piano, a work of much attractiveness, especially 
in its first and second movements, and well written for 
the solo instrument. Among the songs Mrs. Huss brought 
forward were several by her husband, including “Before 
Sunrise,” “It Was a Lover and His Lass,” and “Phyllis,” 
the latter a very well written and charming number. Mrs. 
Huss is a singer of experience and understanding and 
made a very favorable impression on her audience. Both 
artists will be heard in Paris the latter part of July. 
neRre 
It may interest the many friends and old pupils, both 
here and abroad of Adolphe Schloesser to know that he 
will celebrate his golden wedding very quietly at Paddocks 
Great Bookham, Surrey, on July 12. Mr. Schloesser came 
to reside in England in 1854, and was for many years pro- 
fessor of piano playing at the Royal Academy of Music, 
and many hundreds of pupils at this and other schools 
have been his during the last sixty-six years. 
nenre 
The sixteenth season of Promenade Concerts at Queens 
Hall will begin on Saturday, August 13, and continue 
nightly for ten weeks, until Saturday, October 22, The 
entire series will be under the conductorship of Henry J. 
Wood and the management of Robert Newman, who es- 
tablished the concerts in 1895. The list of solo artists en- 
gaged presents a total of eighty-seven names, and includes 
many artists who have long since established their popular- 
ity with the audiences of the promenade concerts. It is 
interesting, also, to observe that this list is almost en- 
tirely recruited from native talent. The sopranos en- 
gaged are as follows: Alice Baxter, Ellen Beck, Julia 
Caroli, Sarah Crook, Esta d’Argo, Edith Evans, Eleanor 
Felix, Ada Forrest, Foster-Salmond, Dora Gibson, Caro- 
line Hatchard, Edith Kirkwood, Alice Motterway, Helen 
Noldi, Flérence Schmidt, Eve Simony, Alice Tristram and 
Lillie Wormald; the contraltos are Amy Dewhurst, Laura 
Graves, Carmen Hill, Edith Miller, Violet Oppenshaw, 
Greta Rost and Maud Santley; the tenors are John Bards- 
ley, Joseph Cheetham, William Foxon, James Hay, Mor- 
gan Kingston, Albert Maiden, Webster Millar and Joseph 
Reed; and the basses are Thorpe Bates, Humphrey Bishop, 
Herbert Brown, Robert Burnett, Wilfrid Douthitt, Ham- 
ilton Harris, Julien Henry, Herbert Heyner, Charles Mott, 
Norman Williams, Gerard Zalsman. The pianists: Cecil 
Baumer, York Brown, Christian Carpenter, Arthur Cooke, 
Tosta de Benici, Phyllis Emanuel, Polyxena Fletcher, Her- 
bert Fryer, Elsie Horne, Auriol Jones, Ernst Levy, Myrtle 
Meggy, Héléne Morsgtyn, Arthur Newstead, Marie No- 
vello, Mrs. Norman O'Neill, John Powell, O’Neill Phil- 
lips, Elza Satz, Cecilia Satz, Johanne Stockmarr, Vernon 
Warner; the violinists: Ivonne Astruc, Arthur Catterall, 
Majorie Hayward, Anton Maaskopf, Maurice Sons; the 
violoncellists: L. E. Horton, John Linden, Jean Marcel, 
Jacques Renard; viola soloist, S. L. Wertheim; solo or- 
ganist, Frederick B. Kiddie. As in former years, leading 
members of the orchestra will appear as soloists, among 
whom are: Albert Fransella, flute; Wilfred James, bas- 
soon; A. E. Brain, Jr. horn; Walter Reynolds, eupho- 
nium; Alfred Kastner, harp; J. Haydn Ward, contra bass; 
Henri de Busscher, oboe; James McDonagh, cor anglais; 
Charlesworth Fawcett, clarinet; F. Gomez, corno di bas- 
setto; F. L. Gyp, trumpet; Arthur Falkner, trombone; 
H. Dix, tympani. The Alexandra Vocal Quart ‘tt, the per- 
sonnel of which is Nellie Dunford, Violet Wi! ams, Wini- 
fred Williamson and May Proctor, has also been en- 
gaged. 
RRR 
The following pupils of Charles Phillips were heard in 
concert at Bechstein Hall, July 5. An excellent method, 
and much careful and conscientious work on the part of 
both pupils and teacher characterized all the work of the 
various students: Favell Hill, Hope Irvine, Olive Ker- 


shaw, Ilma Marx, Winifred Millar, Iris Morton, Eveline 


Phillips, Eva Phillips-Jones, Elsie Scruby, Madge Baker, 
Gertrude Bowman, Kathleen Brecknell (Elkin scholar), 
Ardette de Brissac, Dorothy Broughton, Dorothy Car- 
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No: ora Fausset, 


michael, 
Mabel Tester, George Bryant, 
Leyland, Frank Mills, William Morris, Keith Seth-Smith, 
Reginald Yates. 


Dorothy Gandy, 
Edric Kingscote, 


Annie Gothorp, 
Wylde 


a 

The following pupils in voice of Gregory Hart were 
heard in recital at Bechstein Hall, July 8: Winifred 
Bowden-Smith, Dorothea Crompton, Phyllis Finch, Mary 
Gordon, Eva Knight, Edith Lowe, Lottie Minns, Nellie 
Revill, Nellie Woodward, Ailsa Yoxall, G. H. Bamford, 
Horace Binks. Good taste and technical facility marked 
the work of this class and reflected credit alike on teacher 
and pupils, EVELYN KAESMANN. 





MUSIC IN SEATTLE. 
Seatrie, Wash., July 8, 1910. 
Many prominent musicians of Seattle were present at 
the convention of music teachers held in Tacoma, June 22, 
23 and 24. Walter G. Reynolds acted as president, with 
Gerard Tonning, of Seattle, vice president, and Lucy Cole, 
also of this city, a member of the program committee. 
Highly interesting papers were read by David Sheetz Craig 
and Edmund J. Myer, Seattle. Frederick Fleming 
Beale, of this city, acted as toastmaster at the banquet held 
after the lively program 
a manuscript concert under the auspices of the Seattle 
Center of the American Music Society. Friday was given 
over to election of officers and a picnic at Point Defiance 
Park. 


of 


Thursday's session closed with 


nrnre 
The Seattle Music Center gave a garden party and tea 
Monday afternoon, June 20, at the home of Mrs. Charles 


Evan Fowler, 1000 Thirty-fifth avenue. The following 
program was rendered: Trios, by Mary Carr Moore, 
“Songs For Waning Autumn” and “Idlesse,” Miss Park 


Mrs. Doheney and Mrs. Kessler ; Robert Wo- 


cornet solo, 


tan; “Oh, Heart of Mine,” Clough-Leighter, “The Night 
ingale Has a Lyre of Gold,’ Whelpley, Mrs, Frederick 
Adams; songs, Frank R. Atkins; readings, Mrs. S. S 
Johnson; “Road Song,” “The Tryst,” Mary Carr Moore 
Mrs. J. M. Lang; “Scene Religiosa,” Claude Madden, 
Messrs. Madden, Mueller and Fairbourn; “Sunset,” Dud- 
ley Buck, Mrs. D. C. Kessler. 
- =o 
A reception was tendered the New England Club 


Wednesday evening, June 22, at the residence of Colonel 
A, J. Blethen, Highland Drive, 
lighted with an excellent program as follows: 
orchestra; opening remarks, John F. Murphy, president of 
New England Club; welcome, Colonel Alden J. Blethen; 


when 300 guests were de 
Selection 


presentation of “Pilgrim Pioneers,” Leonard F. Dear- 
born; “Landing of the Pilgrims,” poem by Sam Walter 
Foss, interpreted by Henry Irving Dearborn; vocal solo, 
“June Roses,” Maud White; poem, “Uncle Stephen's 
Story,” Amos L. Hinds, Agnes Lockhart Hughes; vocal, 
“I Send My Heart Up to Thee,” “The Year’s at the 
Spring,” Mrs. H. H. Beach, William Francis Hughes; 
selection, orchestra; “Work of the New England Club,” 


Rev. J. D, O. Powers, 
Ree 
Edmund J. Myer presented a number of his advanced 
pupils in recital Wednesday evening, June 15, at Plymouth 
Church. A program of unusual excellence was offered. 
Ethel Myer accompanied at the piano. Selections were 
rendered by Misses Goodner, Avery, McDonnell, Mr. Mar 
tin, Miss Mahoney, Miss Lucas, Misses Harnish, Horne, 
Chaffee, Mr. Myer, Mrs. Grant, Mr. McDonnell, Mrs. 
Thorne, Messrs. Erickson and Matthiason, Miss De Cour- 
cey, Miss Berendes, Miss Ogden, Mrs. Sloan, the Wood- 
worth sisters and Miss Woodcock. 
nner 
A little folks’ recital was given at the home of Carrie 
Taylor, 1821 Ninth avenue, west, Saturday, June 2s. 
zRe 
Ray Bell, of Honolulu, gave a dramatic recital 
day evening, June 23, at Eilers’ Hall 


rhurs- 


She was assisted by 


Wilhelmina Smith, Mrs. N. P. Olson and Charles Moore 
Rare 
A students’ recital was given by the piano pupils of 


Mrs. Charles Nelson Gibson, at 2107 Tenth avenue, west, 
Saturday evening, “e% 11, with program rendered by 
Gladys Stubber, Mrs T. Gilfillan, Nellie Sherry, Donna 
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Hall, Gertrude Marlowe, Lucile Ostrander, K. Connolly, 
Mrs. Mulier and Marie Spranger. 
nur 
Nellie C, Cornish, a popular member in the musical pro- 
fession of Seattle, is taking a much needed vacation in 
California, 
nner 
Clara Moore, a well known pianist of this city, and 
daughter of Mrs. H. D. Moore, soprano solo ist, leit Seattle 
Friday, June 24, for Holland, Mich. to join her mother, 
who is visiting relatives there. Before returning home 
Miss Moore will visit Boston, New York and Washing- 
ton, taking a summer course of the Fletcher piano method, 
in Brookline, Mass, 
nue 
the wonderful nine-year-old pian 
is convalescing from 


Little Violet Bourne, 
ist, of whom Seattle is justly proud, 
an attack of illness that confined her indoors for several 
weeks. 

nner 

The violin and viano pupils of Almeda Frances Mann 
gave a public practice recital at Trinity Hall Friday even- 
ing, June 10. 


nne 
The Seattle Center of the American Music Society 
elected at its first annual meeting the following officers 
President, Edwin Fairbourn; vice-presidents, Gerard Ton 
ning and Lucy K. Cole; recording secretary, Mrs. J. J 
Doheny; corresponding secretary, Mrs. George Bartell; 
treasurer, Alexander Myers; executive board, Miss Cole 
(chairman), Edwin Cahn, Mrs. S. S. Johnson, Mrs. D. C. 
Kessler, Mrs. C. E. Fowler, Mrs. C. E. Remsberg, Mrs. 
Rose Hosley Ireland; music a eves Mary Carr 
Moore (chairman), Claude Madden, nund J. Myer, F. 
F. Beale, Boyd Wells, Gerard ~<onethaag Sydney Brown. 
mnRe 
Grace Rossaen was heard in a dramatic recital at the 
Columbia College of Music Monday evening, June 13 
Miss Rossaen is a graduate of Margaret Ella Olson, and 
will enter the Emerson College of Oratory, Boston, in 
September, to continue her studies 
Pupils of John J. Blackmore gave a highly creditable 


recital Wednesday evening, June 15, at Unitarian Church, 


with the following students appearing: Marie Johnson, 
Olive Bettinger, Leo Cormier, Dorothy Fowler, Clara 
Zane, Clara Bryant, Coralie Flaskett, Mary Kilpatrick 


and Rose 
by Mr. 


Schwinn, with orchestral parts on second piany 


Blackmore. 

az 
Bowman Ralston, director, 
nitarian Church Friday 


kT . “| a 
rhe Ralston Glee Club, 
its semi-annual concert at | 


gave 
evening, 


June 17, with the following program: “Sailors’ Chorus,” 
Parry; Theme and Variations (Cavalini), Messrs. Oeco 
nomacus and Dimund; “The Rosary,” Nevin; “lantasie 
Impromptu” (Chopin), Mr. Dimond; “Night Witchery,” 
Storch; sextet from “Lucia,” Donizetti; “Andante con 
Moto” (Weber), MéSsrs. Oeconomacus and Dimond; 
“Robin Adair,” arranged by Dudley Buck; “L’Alouette 
(The Lark), Glinka-Balakirew; “Waltz Caprice” (Rubin- 
stein), Mr, Dimond; “The Mulligan Musketeers,” Atkin 
son. 


meme 
The piano pupils of Sara K. Yeagley appeared in recital 
at Eilers’ Hall Wednesday afternoon, June 22, assisted by 
Margarita Michael 


nRue 
Belle Marie Broulette and Pearl Cornwall, pupils of 
Mrs. Eva Trew, gave a recital Thursday evening, June 23, 
at the Unitarian Church, assisted by Charles Eugene 
Janks, author and reader 


Rene 


The West Side the scene of a brilliant musicale 


June 


was 
24, when Grace Farrington Homsted 
Hedley (violinist) and 


Friday evening, 
(soprano), assisted by William R. 


F. Fleming Beale at the piano, presented the following 
program of French and German music at the studio of 
Mrs. Alma Roger Lorraine: “Angels Ever Bright and 
Fair,” Handel; “Batti, Batti O Massetta” (Mozart), Mrs 
Homsted; “komance” (Wagner), Mr. Hedley; “Fruhlings 
lied,” Mendelssohn; “Sapphische Ode,” sraltms 
‘Gretchen am Spinrade,” Schubert; “Standchen” (Strauss) 


Mrs. Homsted; “I Am Esmeralda (“Polocia”), Thomas 
Mrs. Homsted; sonata (Franck), Mr. Hedley Il est 
Bon, Il est Dieu” (Massenct), Mrs Homsted; Ave 
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Maria,” Bach-Gounod; “Serenade” (Gounod), Mrs 
Homsted; violin obligato by Mr. Hedley 
RRR 
Elizabeth Richmond an! Vaughan Arthur gave their an 


nual pupils’ June 17, assisted by 


Clare 


recital Friday evening, 
Farnsworth 

mn Re 
ayuc is spending 


Christini La Barr a few weeks recuper 


ating in California, prior to resuming her vocal classes in 


September 


RRR 
William B. Clayton, the genial business manager of 
the Seattle Symphony Orchestra, with Mrs, Clayton, who 


is also a factor in Seattle musical circles, has been spend 


ing a short vacation viewing the marine beauties of Puget 


Sound. Mrs, Clayton spent a few weeks recently at 
Scenic Hot Springs with Marguerite Lemon, and later 
Mr. and Mrs. Clayton were passengers on the Vancouver 
steamer. Mr. Clayton says it is a restful trip because “a 
man cannot run around the corner, even though he wants 
to.” It was noticed, though, that Mr, Clayton, true to his 
colors, returned to Seattle last week and was at his desk 


as usual for business. 


RRR 


Heard by the writer at a band concert given recently at 


Volunteer Park, Seattle, when the opening bars of the 
sextet from “Lucia” were played: “Oh, mercy, that sounds 
like a funeral dirge,’ piped a female voice. “It is not, 
though,” answered the stentorian tones of the “better 
half.” “That's the sextet from ‘Lucia,’ one of the sweet 
est things ever written,” “Humph!” responded the female 
“She wasn't much, anyway, the crazy thing Then this 
individual, with another female companion, pounced ot 


the character of some passing object, and left it in threads 
while “the band played on” and they heard it not 
zn ne 

da) ' 

Paolo Giorza will not take-a vacation during the sum 
mer months because of the insistent demands made on 
his teaching tame by many pupils he signor has 
Many promising voices among his students that may sur 
prise the musical world before many years 

AcNes Lockwart Hucui 


Adolphe Borchard's Hands. 





The study of the hand is by no means confined to palm 
ists and fortune tellers; to pianists and students of the 
piano the size and contour of the hands and fingers ar 
most important. Casts of the hands of fa: pianist 
have always proven interesting studies. Adolphe Bor 
chard’s hands have caused considerable discussion among 


artistic folk, musicians, painters and sculptors, all express 
ing opinions as to their development and indications, The 
young French pianist is of slender rather than robiust 
build; but his hands display an almost rugged develop 
ment, One might fancy such hands as indicative of poeti 
temperament; but while long, they are wonderfully d« 
veloped, both in muscle and nerve; and in place of the 
tapering finger there is a broad, fleshy tip to each finger 
Ihe base of the hand, too, is wonderfully broadened, be 


ing almost square in outline and topping a wrist that is, 


by contrast, extremely slender, which, however, gives one 


the impression of extreme strength combined with flexi 
bility, and it is a noticeable fact that there is none of the 
bulging of tendon and muscle so often noticeable in the 
hands of older pianists. Casts of the Borchard hand are 


being displayed in art shops and music shops abroad 





Arthur Rosenstein in Munich. 


Arthur Rosenstein, the well known accompanist who left 
jor Europe some months ago, has been appointed con- 
ductor of the Akademischer Orchester-Verband in Munich 
He is also solorepetitor at the Royal Opera in the same 
city. Young Rosenstein seems to have made a most fa- 
vorable impression as conductor at a concert which took 
place on June 18, according to press notices received at 
this office His many friends will be glad to hear of his 
succcss 
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stadt, by Weigl 
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Kingdon and has besides a widespread reputation on the 


nt One of the great musical events of the past seasor 


john Dunn, Violinist. 


the Delius Concert, and on that occasion John Dunn ho playe 
een cone ‘ z f i legende by the omposer, showed himself to possess unusua 
of interpretation In fine, we may rest assured that he wil 

to hold the high position in. his art with which his nam« 
ated, if he does not become spoilt by recess, neglect 

accept the position of a merely popular performe 

take note of warning Musical Answers 
When twelve ete oe 

the benefe We may say at once that he is destined to shed lustre on the 
of tech 
ent s00n ront rar < artists With the development of those intellectu 


Schradiech aliti would make him as able a quartet leader 


susical reputation of the country The brilliance of technic is 


and, so far as it suffices, places him already in the 


Basta | will be a danger« 

Vivilivz ' 
is no small mat at he ‘ F ensa 
endering of pohr’s Phe 


cannes oft the ¢ 1 nce we asto shuingly 


ring and tone were all mo than perfect; the 


might well have on bac th “ it ytd 


perpetuate x 
rhe Bradford Observer 


t pupil 


theoretical ' 

tah , ‘ dience felt from the first mom that a master stood 
hter nd the appreciation of Mr. Dunn's playing was shown 
concerto of applause that rewarded it The violinist seems 
schools, playing with perfection of tone and phrasing 
ece un : . 
J arriations from Beethoven's “Kreutzer Sonata, 
ie United adagio 0 whr's ninth concerto, the andante from Men 
Paganini’s “Carnival de Venice” and other 

| 


uxtemp ‘ wonderfully rich, as well as pure, his intona 


w " 
6 rie 
} 


ywing, of every description—especially the rapid 
the extreme In fact, he makes the violin al 


« rté V 1 
certo wa we have never heard anyone produce those weird 
ta] dal i f 
il Palace ects in Paganini’s variations like him His performances were a 
teens He succession of triumphs, every difficulty being surmounted with the 
, his execution showing really phenomenal powers The 


Post 


nie occa 
f Edin 

tortunate o extr e an example of the one-composer program as a Paga 
other a t tal could only be justified by very exceptional playing. I: 
He ha s, therefor pleasant to record that John Dunn’s daring was not 
1 yt , The tactful skill which enabled him to deal with a 
eng ram musical gewgaws in such a manner as to make theo 
eyond the mo } olerable to the thinking listener does not place the vio 
est plane of art Jut since technic is a means to 
display, carried out as it was, without any ut 
emphasis, Vv a valuable testimony to un 
not too much to say that the execution had 
1 of unmistakable mastery, while the play of imag 
brought to the surface what there is of intrinsic 
That Mr, Dunn is more than a merely brilliant 
was evidenced by his fine rendering of the adagio from tl 


The Sunday Times. 


He is not of the showy school, but 
earnest and able executants whose 
making display of virtuosity at the 


The People 


Luella Chilson-Ohrman, Soprano. 
Information has been received by Haensel & Jones, 
managers of Luelia Chilson-Ohrman, American soprano, 
the effect that she has been engaged by Henry Russell 
1r the Boston Opera Company. Mr. Russell heard her 
ing recently in Paris and immediate'y secured her services 


or his company 





Imperial Copyright. 


The following statement has been issued by the Board 





of Trade: 

The Imperial Copyright Conference, which was sum 
moned to discuss the revised International Copyright Con 
vention at Berlin and to settle the lines on which it would 
be possible to amend the Copyright Law of the Empire, 
has now held its final meeting. The Conference met at 
the Foreign Office. 

Sydney Burton, M. P., president of the Board of Trade, 
presided at the meetings of the Conference, and was as 
sisted by Sir H. Llewellyn Smith, permanent secretary, 
G. R. Askwith, K. C., and W. Temple Franks, represent 
ing the Board of Trade; H. W. Just, secretary to the Im 
perial Conference, representing the Colonial Office; A 
Law, representing the Foreign Office; Sir Thomas Ra 
leigh, Member of the Council of India, representing the 
India Office, and F, F. Liddell, of the Office of the Par 
liamentary Counsel. 

rhe representatives of the self governing Dominions 
were Sydney Fisher, Minister of Agriculture, accom 
panied by P. E. Ritchie (Dominion of Canada); Lord 
Tennyson (Commonwealth of Australia); Sir W. Hall 
Jones (Dominion of New Zealand); Sir R. Solomon, K 
C. (Union of South Africa); and Sir E. Morris, K. C 
(Newfoundland). 

\. B. Keith, of the Colonial Office, and T. W. Phillips, 
of the Board of Trade, acted as joint secretaries of the 
conference 

A series of resolutions were passed dealing with the 
various subjects within the scope of the conference 
London Daily Mail, July 7, 1910 





Zimbalist in Cologne. 
rhe following is from the Cologne Tageblatt: 


Zimbalist’s art is full of mystery——a perfect enigma This mod 
st young man stands before us with barely a perceptible move 
ment of his body, with earnest, unchangeable countenance, whil 
he draws from his instrument a volume of sweet sound. These 
brilliant, immaculately pure passages, this perfect mastery of tech 
nical difficulties, this healthy musical concestion, this early know! 
edge of what others acquire after years of arduous work only—al! 


his is indeed a mystery, something to marvel at (April 8, 1907 


Georgia Hall with St. Paul Symphony. 
Georgia Hall, the American pianist, who made a suc- 
cessful debut at Mendelssohn Hall last winter, and who 
has been living in Appleton, Wis., since her marriage to 
Dr. Edward Quick, will play with the St. Paul Symphony 
Orchestra on November 20, 


At the Allenhurst Club. 
Alice Merritt Cochran (soprano) and John Young 
(tenor) sang at the Allenhurst Club, Allenhurst, N. J. 
Sunday, July 10. Besides several individual solos the two 


singers rendered a selected duet 





MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT: 

THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 

Successors to the Wolfsohna Burean, 

1 West 34th Street, New York 
Southern Engagements |ireetion of 
FRANK E. EDWARDS 
36 Methodist Book Concern Bullding, CINCINMAT! 





CARL 


Organ Instruction 


22 STUDENTS NOW HOLDING NEW YORK POSITIONS 


Send tor New Catalogue 


34 West {2th Street, New York City 


Telephone: 326 Chelsea 











au ALTEN focus 


FOR CONCERT AND RECITALS 
Address: METROPOLITAN OPERA HOUSE, N. Y. 





FREO CMARTIN, 


PERSONAL ADDRESS 1 Bast 424 Street 
515 West 124th Street Telephene 4858 Morning. MEW YORK 


ALBERT SPALDING 


Just finished successful season of two months in Russia, 
March in Germany and Italy, April in France. 
Address care European Representative 


J. de la Tour Concert Direction, 4 Rae Tronchet, Paris, France 


‘PETRING 


SOPRANO 


CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT: 


R. E. JOHNSTON 
St. James Bullding, Broadway and 26th St., Hew York 


HOWARD DAVIS 


THNOoOrK 
Address: ANTONIA SAWYER, - . 251 West 88th Street 


eCOTTLOW 


, fa Europe Season 1909-10 
T WAENSEL & JONES, N. Y. 
A ss sTEINWAY PIANO USED 




















THE MUSICAL COURIER 








the coquettish, rather vixenish Donna Lucretia. Mrs. Belle Cadman wil x 
McElhinney, as Isabella, looked beautifu and «sang 1 ala ‘ 
divinely. Sam Beddoe, Harold Gittings, Mrs. E. R. Mon nee 
gomery, Edna Schucker, Anna Haines, R. Wall and E. R : 
»-ayona i la iN 
' up the rest f the ‘ry good cast Success u : , S 
Wall nade up the ft ! we very g a Cast ess 1 Charles Wakefic ’ . 
this production has exceeded pr ably the warmest ant P Mr. ( 7 
pations of those interested im the « p i t x +) 
. : ul t ai¢ ‘ 4 | Ai > i : 
las been proven, and this ts, that Miss Griffit! s capal , : 
; . sung $s 5 r aue Vole st titi € 
f giving Pittsburgh what it needs most—a s« of opera PR i ' , 
1 cet r ta NY 
and dramatic arts She is shown, in this producti 
r \ gy W < 
what can be done t way of king , 
{ gly y 
progres < bringing musica 1 dran i 
‘ \ 
lore t peopie in t ent 9 \ - 9 . 
neRre Ir. ( 
4 Ber i { ! I rg . ‘ y h \ I 
O esti has beet New \Y e; tw 
ng men for the new Pitt gh Sy wv O ' \ p 
which will open it S sea ty erts O titles of t p t 
P ‘ 
: with Mr. Bernthal s conducté Chee First W Chet \ | 
Oo orfe nees of \ t , . 7 ' 
Iw pertormance I c ‘ i Ww eo - e 1 | W atche The \ ll iy 1] rt | \ 
P . ; 
ri\ s va } Pitt th 1! ti , , 
given last week at the R he Winifred F. Perry, the ypular ntralt ( t Wild Dov t \ 
2 : } 1 a f thic ner _ ‘ . ‘ 
Anne Grithth Che prod 1 pera ved t . Methodist Episcopal Church, has opened a WW i 
the s "ESS ( he summer seasor The performal Ss we , yt , 
the succe 4% the sum — : the Wallace Building in the East End, w she w 
smooth and the artists thoroughly familiar with their part nue her te inorss during the summ« 
I ’s bass never s heard to better advantage 
Ed. Napier’s bass never was heard are Rene Boris Hambourg's Debut. 
than in the solos and ensemble work of Don Huipolito , ; ; 
? May Marshall-¢ pran ipp ed as § ist wit i : will \ 
Lone Pomposo, a tru t | 4 ‘ . : - . 
a 4 Pittsburgh he \ () estra ast TJ sday ve 
his zeal caused no end of tt dD mn the play Lat . . 
, . , ir Cobb establis] erself at once as a ime fav 
Herwig sang with fervor and opulence of t : “= 
fC ie itl 9 ; ee Di Gee , ' und received the Inghest praise for he | 
' irlos and thoroughly OOK et r i hry 
; nRne 
ten gallant His power of tone g 
‘ 1 ' , ; ( ré en 
the enclosure Freda Davi is Inez, the mak 2 J ©} i ng i g 
j } j ; I hi luties ti it! cen 
evidence of dramatic ability, and her g alter his dutt ‘ , , . 
: Chur 
tralto with remarkable depth and strengt was , 
a delineation of re haracter William Shaw Ser nme 
Balthazar, was almost above rit a \“ H ( iri¢ Wakefield ( regular p 
) , » st Bernice de Pasquali to Sing at Ocean Grove. 
Waterhouse as Dr. Parcelsus Mir. Wat r y t f is partment, i | pe nd will not returt - 
dramatically and gave to the acting of the doctor a quaint September 15. He w g ‘ Lond 
humorous solemnity, whicl iwught the fancy of the audi | und Berlin, and w ‘ week ‘ 
. ‘ \ : j 
ence. Mrs. Jerome Schaub was very clever in the role S on Kunit 1 Al 
rhe Youngs English Violinist 
MARY Macegemest RB. E. JOHNSTON 
Se St. James Buliding 
Broadway and 26th St., New York City 
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orchestration, it is to be remarked that the composer is 
disposed to turn all the instruments loose at once, and 
even the contrabasses, horns and cellos are often allowed 
to play the themes. The result is one of great sonority, 
if in less relief than one is accustomed to observe in an 
orchestral composition. But who can say that that is not 
exactly the manner in which the folk would have its 
music served? Mr. Field played the fantaisie brilliantly 
respect, and those who had not heard him for 
a decade were delighted to observe how much warmth 
had come into his work. The regular summer work of 
the Bad Elster Orchestra is under the good musician, 
Franz Woldert, has there for almost 
twenty years. nee 

of Plauen, a couple of hours distant from 
pupils of Otto Weinreich gave a piano 
matinee in the Luther House Hall. The performers were 
Miss J. Eleanor Gorges, of St. Louis; Emmy Lange, of 
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Sea”), Paul Juon, J. L. Nicode (octave, etude and F 
minor sonata), Rachmaninoff and Reinecke. Without ex- 
ception the pupils showed correct and careful treatment of 
the instrument and in varying degrees of talent. Miss 
Gorges played intelligently and musically in movements 
from Beethoven, Chopin waltzes, the Nicode octave study 
and the Rachmaninoff barcarolle. 
neRre 
The Leipsic Philharmonic Mixed Chorus, under Richard 
Hagel, gave an a capella concert in the Albert Halle. 
Solo assistance included baritone, Willy Lippertz; viclin- 
ist, Catharina Bosch; harpist, Stefanie Politz; hornists, 
Bruder and Fritzsche, and accompanists, Hans Avril, of 
Leipsic, and George Hirst, of Providence, R. I. The 
choruses included Reger’s setting of a “Dance Song,” by 
Thomas Morley (1557-1604); Karl Bleyle’s “Chorus Mys- 
ticus,” with piano and reed organ; three female choruses 
with piano, horns, harp and violin; Scotch songs set by 
Max Bruch, Russian songs set by Max Peters, Scandi- 
navian songs set by Reinecke, and Italian songs set by 
Hugo Jiingst, also seven German folk songs set by Arnold 
Mendelssohn. This was the very first giving of Bleyle’s 
“Chorus Mysticus.” The work has merit but it will be 
always difficult to secure relative blend of the voices with 
the piano and reed organ as they are employed. The 
chorus sang creditably, the solo artists were in every in- 
stance agreeable and the attendance was large. Hagel’s 
last work at the Leipsic Opera will be his conducting of 
the Verdi “Requiem,” to close the season here July 10 
The Opera will resume then on August 14. 
nane 
The Leipsic City Opera is proceeding with its giving 
of the Verdi operas, and is alternating with such as 
Pfitzner’s “Arme Heinrich,” Weber's ‘Freischiitz,” 
dAlbert’s “Tiefland,” and the older “Don Juan,” “Mig- 
non,” “Daughter of the Regiment” and ‘“Hoffmann’s 
Erzihlungen.” The performances are of great merit in 
nearly every instance, but the very highest of all stand- 
ards is being attained by Dr. Loewenfeld, whose scenic at- 
tainments are attracting attention from all over Europe 
Pfitzner’s “Arme Heinrich” begins to arouse apprehension 
after a number of hearings. Probably no writer has so 
reveled in vague tonality as does Pfitzner in the first act 
of this miracle opera. The second and third acts are 
somewhat lighter musically. In so far as the text has to 
do with very old German tradition the work may finally 
earn a permanent place here without further considera- 
tion of the score. 
nue 
The Czar of Russia has recently conferred the Officers’ 
Cross of the Saint Stanislaw Order upon Prof. Car! 
Wendling, of the Leipsic Conservatory piano faculty. 
Evucene E. Simpson. 





Later Leipsic Notes. 


Lerrstc, July 2, 1910. 

With the giving of Verdi’s “Requiem” on July 10, the 
Leipsic City Opera goes on a vacation until August 14, 
when it begins with the Sunday evening performance of 
“Carmen.” Then follow “Fra Diavolo,” “Tannhauser” 
and the “Flying Dutchman” for the same week, and the 
opera will go on at the frequency of three to five operas 
per week throughout the year. The attendance upon the 
recent Wagnerian cycle and the Verdi y anen, tow now it 
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progress has shown steady interest, if not nearly sold out 
houses, 
RRR 


Recent Conservatory programs have included two pub- 
lic concerts by the student orchestra and student soloists, 
all concerts, as usual, in the Conservatory’s own hall 
of these was of the 
tenary, the other a.memorial to the late Karl Reinecke 
The Schumann program brought the piano concerto, songs 


(one 


in observance Schumann birth 


cen 


(Miss Hedmondt), an overture and three seldom played 
orchestral movements The Reinecke program brought 
the “Kobold” and “Manfred” overtures, the piano concerto 
in C, the cello concerto, and songs and duets The per 
formances maintained a stage of great merit throughout, 
and the student orchestra especially distinguished itself 
[The Conservatory closes at the end of July and reopens 


October I. 


for the fall term, 


The Leipsic Orchestral Verein, founded by the late Os 


kar 





Noe, is giving a concert in the Bonorand, July 5, 
under its present conductor, Josef Pembaur, Jr., of the 
Conservatory piano faculty. The program will have the 
Schubert small symphony, No. 6, Mendelssohn's overture 
“Heimkehr,” the Beethoven octet for oboes, clarinets, bas 
soons and horns, also Oskar Noe and Schubert songs 
given by Fri. Monakow, Herr Pembaur accompanying 
Che writer was privileged to hear the orchestra selection 
in rehearsal. The forty members are coming to play well 


together, and Herr Pembaur is industriously training them 


to secure fine contrasts, besides always maintaining balance 


and good tonal quality. Though the orchestra is one 
amateurs it has distinguished members The kettledrur 
are played by millionaire publisher-manager Ernst Euler 
burg, the contrabasses are played by Dr. F. E. Dreibodt 
who once played chamber music with Rubinstein, also by 
Herr Meissner, a helper in the work of one of the high 
courts here. He is said to have a fabulous technic for his 
instrument and at some future time may actively part‘c! 
pate in public concert life’ A daughter of Prof. Julius 
Klengel has inherited her father’s cello playing proclivi 
ties and allies herself with the cellists of this orchestra 
The kettledrums themselves did service for about a cen 
tury in the Gewandhaus, until bought by Mr. Eulenburg 
about three years ago When a youth, whi was quite 
a while ago, Mr. Eulenburg made the usual pub!ic exami 
nation performance it Leipsic Conservatory, p'aying 
Chopin piano concerto, It is thought that th gh these 
many years of managing, publishing and money getti 
his nature became so much more orchestral, that he cou 
not resist going over to the kettledrums, and especially as 
he had a pair of tractable drums, thoroughly broke in 
by the century’s experience at the Gewandhaus 
nRne 

The distinguished Leipsic piano master, Robert Tei 
miller, has had an ual 1 ber of applications fo 
next season's instru Hi espondence is f 
practically every German and European state, be P Aus 
ralia, South America, Canada, t United State nd | 
dia He usually spends the su ‘ t Harz Mor 
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tains but has gone occasionally to the Baltic Sea and to 


A Magnificent Tribate. 
England and Ireland. 























Another strong tribute has been paid the American 
z ° z M . l ) . } > o | 
' Musical Directory, this time by the Pacific Coast Musical 
Mrs. Carl Alves and her aged mother will spend vaca- } ’ 
= Review of San Francisc: Alfred Metzger, the erudite 
tion with relatives at Barsinghausen, near Hanover. The |, j ‘ , 
; . : : editor of the publication in question, expresses his appre 
season just closing has been an unusually busy one for . > , : es , 
. . : Ptr , , lation of Louis Blumenberg’s valuable directory and guide 
this grand artist and instructor. Her pupils have included |, fol a : ; 
, , m the onuOoWMNeg terse tasi 
a number with valuable voices. Her gifted daughter, so THE AM : 
; , ' j ’ Ek MI CAN MUSK IRECTORY 
prano Elsa Alves, and the contralto, Molly Byerly Wilson, : AL DIRECTORY 
7 we “ . . i. Dacife , a . P 
Los Angeles, will go to Bad Elster for some week The Pacific Coast Mus Review is receipt of the 
nee (American Musical Directory of 1910-11, published every 
‘ . } ] , } 1 
Jane Osborne-Hannah, for three years a member of year by Louis Blumenberg, i sew York This exceed 
. . ‘ ‘ mn - les 1 - - ‘ - ~ 
the Leipsic City Opera, and now of the Metropolitan " gly valuable little book is ynly publication issued‘! 
Opera, will probably spend some weeks at Baden-Baden. ‘US country whicl nta t ' and addresses of 
; . ‘ ‘Y mii ] hl - ' set ‘ } ; } f ; ; 
Her husband, Consul Frank S. Hannah, of Magdeburg, ™usical clubs and societies throughout the United States 
has been transferred to the United States Consulate at and Canada. Particular care has been taken by the pub 
3 > Ische > eee , ; hy} } 
Strassbourg, only a few minutes’ run from Baden-Baden isher to be as up date as possible, and any one who 
nae either is managing artists “ desires to enter upon a 
Among American music students now going home, there Concert tour cou t find a book more valuable than 
are two Teichmiller pupils, Alfred J. Quint f PI this one \ new feature in this work a series of synop 
phia, and Mr. Miesler, of Illinois. Mr. Quinn gave steady cai arty les regarding we wn grand operas and a 
attention to his study of theory and composition under mpanying these a portraits of great artists who scored 
Stephan Krehl, and he its taking home a number of credita rustic triun I ’ In addition to this care 
ble songs. Quinn and Miesler are accompanied home by fully mpiled list of I and socicties will 
the talented violinist, Adolf Olsen, of Minnesota, wil 1 a hist great t eacher ervator! 
goes to assist his former instructor, F. Melius Christian- Piano and s United §$ s and Ca 
sen, in the violin teaching at St. Olaf’s College, North ada The reader ge tor nself whether such a 
field, Minn. Olsen wa ere f four seasons under Sitt work valuab t. Mr. Blu erg certain! 
and Becker. Christiansen also spent s years at Leipsic serves the gratitude al whose ation make 
Conservatory under Sitt, and gave still more time to com tormatior r su i essity I pr f 
position under Gustav Schreck. He is a musician of high the book is $3 i : y ldres Loui 
eals and m talent, both as performer and composer berg, 437 itl enue, New \ City 
npr, SS 
The American theorist and composer, Mortimer Wilson, 
who was for some years in charge of the theory work at Madame De Pasquali's Engagements. 
the music school of the University Nebraska, has bee Bernice de Pasa ; tw 4 ’ M . 
n Leipsic for some months composing under the guidance that she will return in ti to sing at Ocean Grov ; 
f Max Reger His book, a “Rhetoric of Music,” has A yores ¢ nd this ir te the many inducement eld 
been recently reviewed in Tue Musicat Courier. It is ‘ ‘ , 
to er ‘ : ! t € la ‘ ert eT 
not widely known that Mr. Wilson has already three sym race t S nber. ) Pa + intends to d 
gag 1 Se vi jua l 
phonies. < hich one wa | in . by the 
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pupil of Helen May Curtis, gave an exceptionally interest 
ing program. Miss Blount has real elocutionary skill, her 
gestures are graceful, and she reads with rare artistic ef- 
fect and feeling The tribute to the ca- 
pacity of teacher and pupil alike, and marked the distin 


recital was a 
guished close to a notable series of seventy student con 
cents, begun the first week in April. Miss Blount had the 
assistance of Marie Higgins, a clever young pianist, who 
is receiving instruction n the master classes of Hans Rich 
ard Miss Higgins played with the flawlessness, fluency 
and genuine feeling for the artistic, which is characteristic 
of Mr. Richard's 


plause 


pupils, and elicited the warmest ay 


neRre 
and student concerts are in progress at the Cin 
Music in with 
One of the most important of the 


Faculty 


cinnati Conservatory otf connection the 


large summer school 





supposedly 
bration of the 
ister ity 
Perosi ma 
been heard her 
! i In 
America 


Next Season 


REINHOLD 


von 


WARLICH 


BASSO CANTANTE OF PARIS 
Oratorio and Recitals in any Language 


437 Filth Avenue 
New York 


Concert Direction: 
M. H. HANSON 








faculty 


concerts the recital at St. Paul's 
Cathedral nth and Plum streets, on July 13, when the 
distinguished organist, Karl Otto Staps, A. R. A. M., Lon 
the Cathedral ot 
Mills Hun 


Ss prano, p st 


will be organ 


Deve 
lon, gives a recital on beautiful new 


Mr 


ontralto, 


Gertrude 


Peal, 


isted by 


Ann 


Staps will be as 
and Florence 
te pupils of Clara Baur 


mre 


promises 


liy 
wrad 


coming season to be an unusually busy 


under the 
Frank Ed 


an extensive trip to 


or the Cincinnati Orchestra 


of I eopold Stokovskt 


Symphony 
Manager 
. who has just returned from 
irious cities that desire to engage the orchestra next 


he “ iked in 


other 


concerts have been 


that 


reports that four 


is, three in Dayton, and several cities 


vicinity are negotiating for dates, giving the or 


i circuit over which to play when not engaged 


city Resides these circuit dates the orchestra has 


Blount, been book 


\l | 
Via 


to appear under splendid auspices in Buffa'o 


val 
ed 


Cleveland, Detroit, Toledo and other large cities of the 
Middle West. Several festival organizations also are ne 
gotiating with the orchestra management for special en- 
gagements in the spring, which probably will result in 
continuing the work of the orchestra several weeks after 
the close of the local symphony concert season. 
nre 
The series of summer lectures begun at the Cincinnati 
Conservatory of Music last month by Theodor Bohlmann 
is being continued by Harold Becket Gibbs. His first 
topic of discussion was “Gregorian Music,” in which his 
address was supplemented and illustrated by the singing 
of a choir of boys of his own training. The second lec- 
ture of Mr. Gibbs’ series will take place on Tuesday night 
mee 
Mr Mrs. Theodor the Cincinnati 
Conservatory of Music faculty, are spending the summer 
in their cottage at Rockland, Me. 
nRne 
Edna Showalter, the popular soprano, has been engaged 
for one of the leading roles of the Floridia-Jones opera, 
“Paoletta,” to be produced here next month. 
nner 
The commencement exercises of the Clifton School of 
Music, in Assembly Hall, on Friday night of last week, 
introduced much excellent talent. A feature of the even- 
ing’s program was the work of a chorus, composed of the 
vocal classes, under the direction of H. C 
nRre 
Pasquali, who will sing the title role in the 
at the Ohio Valley 
position, writes from Capri, Italy, that she is enjoying 


and SJohlmann, of 


Lerch 


Bernice de 
l‘loridia-Jones opera, “Paoletta,” Ex 
her vacation and soon will go to Paris to arrange for the 


costumes she will wear in the opera C. H. Zuper 





An Interesting Combination. 


\ combination of more than usual interest will appear 


on the American platform next season, the personnel of 
Cecil Harriet Ware, 
composer and accompanist, and H. B. Turpin, accompanist 
rhe first part of their combined programs will consist of 


which will be Fanning, baritone; 


French and 
Mr 


who will also explain the purpose of these works. 


German, Italian compositions, rarely heard, 


sung by Turpin, 
The 
second part of the program will consist entirely of the 


Fanning and accompanied by Mr 


compositions of Harriet Ware, sung by Mr. Fanning, with 
Miss Ware 
\ unique feature of this part of the program is that the 


at the piano 


composer of the music will be at the piano and the author 
of the the Mr 
written the lyrics for a number of Miss Ware’s composi- 


words will sing songs, Fanning having 


tions Mr. Fanning will also give some recitations with 
Miss Ware at the piano, for which she has written special 
music, 

This unusual program has made so strong an appeal to 
America that engagements al- 


the musical clubs of many 


ready have been booked 


Season 1910-11 
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MUNICH ECHOES. 
Am Tex 

Just before the Richard Strauss week there polls on 
the book market illustrated pamphlet of ab 
pages called zerpfluckte Richard Strauss,” which 
might be translated thus, “The plucked Richard Bouquet.’ 
(The word of flowers; 


Ecern EaNnsex, July 1g 


an out thirty 
“Der 
also a bunch also, 
A grotesque Salome holding a 
Strauss-head plate and “Richard-Strauss-Karikaturen 
Bild Wort” up the title 
page, which is nicely gotten up and printed in three colors 


“Strauss” means 


an ostrich.) caricatured 


on 


in (picture) und (word) make 


There are contributions by Alex. Moszkowski (“Salome” 
in verse); “Critical Paraphrases” from various Berlin 
criticisms; “How a Strauss portrait is produced,” an illus- 


big end 
mouth 


tration in three pears, first: an outline of a pear, 


second, a few scratches denoting 
third, 
and under each pear the 
Birne” (first a pear), 
‘Haare kraus—Richard 


Strauss”). 


up, eye, nose, 
more circular scratches to represent hair, 
“Erst 
(then a forehead) 


Richard 
translation 


and ear; 


following legends ne 


“Dann ne Stirne”’ 
Strauss” (“ 


The rhyme-jingle is 


hair mussed 


lost in the 
One can easily make the caricature 


nRre 


Further there is ““Moderner Kiinstler-Geist, oder ‘Alles 
Salome” (“Modern Artist-Spirit, or everywhere ‘Salome ) 
in ten exaggerated sketches each with two lines of text, 


follows: “Salome, Salo-madchen, Salo-mai, 


Salo-muh, 
Salo-matsch and Salo-mist.” 


ending as 


Salo-mah, Salo-mon, Salo-mord, Salo-max, 


Che end syllables give the 





reader a clew to the very drastic illustrations, excepting 
perhaps, “max,”’ by which Max Klinger, the artist, is 
meant, and “mord,” by which a frightful chord murder 
is intended. A “Strauss Phantasie,” illustration by E 
Stern, is followed by “Die nachste Partitur” (the next 
full score), by Richard Strauss, in which the instrumenta 
tion is parodied amusingly For performances in foreig: 
lands “there will be added, according to location, one 
ocean fire, one Niagara Falls, one simoom, one herd of 
elks, and one Aftna o eak Gott, muss das zauberhaft 
klingen!” (God, how magreally that must nd!’’) 
RnRne 

Some comical lines on the “Symphonica Domestica,” by 
\. Notenqiietscher, are followed by this Salome n 
‘Elektra’ were given together in Spain at ¢ performanc: 
i. e., half the orchestra played ‘Salome’ and the other halt 
‘Elektra’ at the same time, and no one noticed it!” Under 
‘konzetriert” (concentrated) the following is given out 
‘The tenor-buffo, Goldkragen (Goldcollar), is engaged at 
the Court Theater in X. In his outer appearance and in 
his mimic, he is a splendid edition of Oriental race pecu 
larities The following recefitly appeared on the program 
there 
Herodes Herr Mull 
Salome Frau Starke 
Johanaan Herr Walter 
Vier Juden Herr Goldkrages 

It is cheaper to have but one—Goldcollar! 

eee 
Salome: Wait, Johannes, y will be beheaded! 
Johannes And it will go worse with you; you will be 


composes: By 3 by Strauss! 
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“Epilektra,” opera by Richard Strauss, is the next s 
ject, most dreadfully illustrated and paraphrased, repre 
senting scenes by Epilektra and Creosotemis Orest 
Egisth, the dance and Epilektra’s death, clad in pair 
of mismated socks! Che conclusior represents “Saiome 
en route.” Singers and players appear in costume, t 
head of Johannes is b on a platter by a colored sery 
ant, Strauss appears grasping traveling bags 1 laure 
wreaths, from which float great streamers which is t 
be read: “Dem verehrten Meister, gross¢ nponistet 
and on the bags a big letter S, with a roval crowr 

RRR 
Chere are other articles and illustrations, difficult, or a 


most impossible to translate, that must be read and 


to be appreciated. Hundreds of comical Strauss allusion 
and caricatures fill the illustrated weeklies of Germa 
ind other countries, and the foregoing compilation fr 

Die Lustigen Blatter goes to show how Strauss and hi 
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Aw editorial in London Musical News is cap- 
tioned “Whither?” We are going straight ahead, 
dear contemporary. 

An English army bandmaster died recently and 
had his violin buried with him. It was lucky that 
he didn’t play the piano. 

mm 

Europe certainly boasts more opera singers than 
America. Our cousined may have 
them, but why boast? 


hemisphere 


Sa eee 
Our tuneful summer mosquitoes are much more 
inasmuch as the little 
warblers never do their work without sending in 


businesslike than musicians, 


their bills ahead. 


eiestinom 
Or a very promising composer the Dallas (Tex.) 
‘The andante of Mozart al- 
ways captivates one, and it is our loss we do not 
hear more of his work.” 


Padetens?  Wareel 


News says: lovely 


Tue Spokane Spokesman-Review reports that a 
woman of that city, Lisle Dunning, an amateur mu- 
sician, has succeeded in making “a perfect violin.” 
Amati, Bergonzi, Guarnerius, and 
Stradivarius, in discouraged procession. 


“ 


Exit Messrs. 
stil i eidadte 

Unirep States Treasury reports of the ordinary 
receipts and expenditures for the fiscal year ending 
$11,000,000, Of this 
of 
taxes on their property and business interests, con- 
tributed the 


June 30, showed a surplus of $ 


sum, American composers, hrourk payment 
$000,000. 
Ss 

Oscar HAMMERSTEIN arrived in town last week, 
minus his famous tiled hat, his grand opera com- 
humor. He told the 
that he intends to give 
Manhattan, and that he 


emporium in 


usual 
is sick, 
productions at the 


pany, and his good 


reporters that he 
comic 
surely will open London 


an opera 


next winter. 


\n inadvertent slip in the Berlin letter of Tue 
Musica Courter, issue of July 13, gave Leschetiz- 
“four ten.” The f 
and we hope that with 


ky’s age as score and famous 
pedagogue is only eighty, 
this extra lease of ten years, which we have re- 
stored to him, the young man will continue to do 
his excellent work in the training of pupils to play 
the right notes with the right finger, and at the 


right time. 
—— —_ 


Henry W. SAVAGE announces that he has se- 
cured the sole American production rights in Eng- 
lish for “The Girl of the Golden West.” 
The work will mark Mr. Savage's return into the 
grand opera field, where he will be more than wel- 
come after the brilliant record he established in that 
line of endeavor. It may be taken for granted that 
‘The Girl of the Golden West” will be heard in 
English in every important city of this country, just 
as Mr. Savage's splendid productions of “Madam 
Butterfly” and of “Parsifal” trans- 
continental tours. 


Puccini's 


were sent on 


ee eee 


FoLLowINnG the recent Strauss celebration, Mu- 
nich soon will enter upon its cycle of twelve festival 
concerts by the orchestra of the Konzert-Verein, in- 
creased to 110 musicians, under Ferdinand Léwe’s 
direction. Devoted Beethoven, 
Brahms and Bruckner, however, the symphonies of 
Schubert, Schumann, Mendelssohn, Liszt and Ber- 
lioz (representing the after-Beethoven period) also 
will be heard at the series, the listeners thus being 
afforded a complete vista, in a model presentation, of 
the symphonic development during the nineteenth 
century. The concerts begin August 5 at the Mu- 
nich Exposition’s new music hall, and the subsequent 
August 8, 10, 13, 17, 19, 24, 27, 31, Sep- 
and 4. The representations should be 
ideal, for the Konzert-Verein Orchestra at 


principally to 


dates are 
tember 2 


nearly 


this time possesses technical mastery quite extraor- 
dinary, acording to Gustav Mahler, who led the 
men during his recent rehearsals for his new eighth 
symphony. Circulars pertaining to the cycle may 
be had from the office of the Exposition Music 
Festivals, Munich, 38 Theatinerstrasse. 

NorHInG was done by the recent Russian 
Douma to stop the terrifying activities of com- 
posers in that country. New publishers’ catalogues 
from the land of the Little Father show veritable 
clouds of novelties in the shape of piano and violin 
pieces, songs, concertos, symphonies, 
poems, etc. 


symphonic 


oniislinamaasie 
At the Connecticut Alienists Associations’ con- 
gress the other day, near Stamford, Dr. Vail, of 
Enfield, made an address, in the course of which 
he said: “An education that taxes a child too much 
in one direction, such as music or drawing, is at- 
tended by grave dangers. The absurd and often 
cruel custom of forcing prolonged musical train- 
ing, requiring many hours of daily practice, upon 
children who have no special musical talent, and 
who have in addition all their other tasks to per- 
form, is only too common. * * * How many 
there are now living out their lives in asylums and 
sanitariums whose lives have been wrecked and 
their nervous systems shattered by overstudy.” 
Tue Mustcat Courter frequently has pointed out 
the same danger and warned teachers and students 
against it. Excessive practice, decidedly, is worse 
than too little practice, for the latter never can be 
harmful to health. Well regulated moderation in 
music study is as advisable as sensible moderation 
in every other pursuit that taxes the brain and the 
physical structure of the body. The whole point 
may be summed up in the maxim of the early 
French philosopher : 
good for nothing.” 


“Too much of anything is 


MOTHER GOOSE IN MUSIC. 
“Baa, baa,” black sheep, 
don’t like your note; 
specially when I hear it brayed 


In Strauss’ “Don Quixote.” 


Dickory, dock, 

The mouse ran up the clock ; 

Too bad it didn't chase and roam 
Through sister’s curséd metronome, 


dicke ry, 


Jack and Jill went up the hill 

(At Bayreuth)—they loved song, sir ; 
But what they heard near made them ill, 
They didn't stay there long, sir. 


A little “rag time” now and then 

Is relished by the best of men, 

But even they protest with might 

‘Gainst rag time morning, noon and night 


Fee, Fi, Fo, Fum! 

I smell the blood of an Englishmun; 
‘Tis Elgar, rent to pieces small, 

By Europe's learned critics all. 


Andreas Dippel was in so well 

When harder than Humpty Dumpty he fell ; 
All New York’s critics and all Dippel’ s men 
Couldn't put him together again. 


Said little Giordano, 
Who sat at the piano, 
“A new ‘Chenier’ I'll indite.” 
With finger and thumb 
He proceeded to strum, 
But nothing worth while did he write. 


Mary; Mary, quite contrary, 

How can you go on so? 

Your silly way, and the things you say 
Surely are not comme il faut. 
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TO EUROPE. 


Various European offices of THe Musicar Covu- 
RIER report a proposed tour in Europe of the Chi- 
cago Theodore Thomas Orchestra, in combination 
with the celebrated Mendelssohn Choir of Toronto. 
All kinds of schedules and dates have been sought 
in order to arrange the tour on a practical basis, 
so as to insure and assure its success, artistically 
and financially, and some of the public spirited men 
of Chicago, chiefly Norman Fay, have been active 
in bringing about so laudable an object. If Mr. 
Stock is to be retained as conductor, the European 
tour would demonstrate the wisdom of this step. 
The Chicago Record-Herald, in one of its refer 
ences to the orchestra some weeks back made the 
following statement : 

Mr. Stock, the conductor of the Thomas Orchestra, is, 
we have been informed by the tongue of rumor, about to 
divorce himself from the organization to which he owes 
his fame and which has, in its turn, profited by his truly 
remarkable gifts for orchestral direction. 

In a season in which rumors current 
easily as facts it is necessary in the interests of truth to 
of the 
Thomas Orchestra is likely to guide the artistic destinies 


ass almost as 
I 


advance the statement that the present conductor 


of that organization for a considerable period of time to 
come. Not only is Mr. Stock under contract with the Or 
chestral Association, but it was asserted yesterday by Mr 
Fay, the second vice president of that body, and by Mr 
Otis, its secretary, that the relations between the officers 
and trustees and Mr. Stock were of the most harmonious 
kind and that no thought of separation had occurred to 
him or to any member of the Orchestral Association 

Mr. Stock is at present directing a series of concerts at 
Willow Park, Philadelphia 


Mr. 
negotiations, as reported to us, and having been the 
Theodore Thomas (Mrs 
Thomas being a Fay), his interest in the perpetu- 


Fay has been conducting the European 


brother-in-law of the late 


ating of the renown of the orchestra is natural, and 
The statement of the 
Mr. 
will be accepted as particularly effective; at the 


yet also instinctively artistic. 
Record-Herald, based upon Fay’s remarks, 
same time there is no reason to assume that be- 
cause the relations between Mr. Stock and every 
one else are harmonious, that statements made by 
this paper regarding Mr, Stock’s European pub- 
licity representative, and the proposition to place 
him in New York as Mahler’s successor, beginning 
This 


paper is a musical paper, the world’s musical paper, 


IgtI-12, are by any means contradicted. 


now in its thirty-first year, with news connections 
in the musical circles the world over, and it has no 
object in weakening its own position of authority 
by opening its columns to rumors. 

Mr. Stock may consider a vacation of a period 
very healthy for further professional advancement 
intellectually and artistically; there would be no 
rather right. If Mr. Fay’s Euro- 
pean project goes through Mr. Stock will not only 
get that vacation, but he will also get something 
else. The Philharmonic of New York will secure 
Mahler's successor, and now that Weingartner has 
resigned from the Vienna post—first announced by 
this paper, together with the fact, not rumor, that 
Muck would be his successor—there is a new open 


wrong in this; 


ing for the Philharmonic. 

Furthermore there is a feeling in Boston that 
this everlasting importation of foreign conductors 
should, for a time, cease, and that an American 
product should get an opportunity, and here again 
who but Stock could be mentioned more naturally ? 
Mr. Fay would have no hesitation to negotiate with 
Mr. Higginson, and the two could compromise by 
filling Stock’s place in Chicago with some one while 
Stock was engaged at Boston. 

All these are very natural affairs that might 
justify discussion in a music paper without offend- 
ing the tender speculative feelings of Mr. Neu- 
mann, of Chicago, who recently declared that he 
would “have his hands in it when Stock’s successor 
is named, for I don’t propose to be barred out of 
Orchestra Hall again.” Mr. Fay must reckon with 
a managerial intellect of the caliber of the very late 


American Consul at Cologne, where his office never 
could be found. 

But idle persiflage is out of place when a Euro- 
pean trip of the Thomas Orchestra with the 
Toronto Mendelssohn Choir is debated. A com- 
bined affair at Albert Hall, London, on the next 
Fourth of July, would counteract to a great extent 
the awful Europe by the 
Fourth of July concert this year of Johnson and 
Jeffries. 


impression made in 


ae ae 


ON CLAIMS AND CLAIMERS. 


Blumenberg in 





(Mare A “Observations,” Musical Courier 


Extra, July 16, 1910.) 
journalistic clean 


things sent me a number of copies of the New York 


Some one with an appetite for 


Tribune containing articles called “The Pianoforte 
and Its Music,” and I at once became suspicious 
of these productions through the appearance of the 
name “Pianoforte,” for I happen to know that the 
generic title of the piano has, in our American coun 
try, long since been changed through the common 
sense view of the people, their own intelligence 
guiding them in calling the instrument by a name 
that would, at least, through custom, seem appro 
The 


coming and growing out of its predecessors, has 


priate. instrument we make and today, 


use 


different functions from those of the old instrument 
We are 


Therefore, when I 


not making piano 
saw the 
I at once concluded that the 
writer of such an affectation could not, by any pos 


called the pianoforte 
fortes today at all. 


heading “Pianoforte,” 


sible stretch of the imagination, be in sympathy with 
our product, and that he was a copyist was soon 
seen by me. 

The article in the Tribune has the old time worn 
cuts showing how the piano came from something 
that the 


Tribune has been so deficient in educating its read 


that preceded it, and it is sad to reflect 
ers that they must be fed in 1910 with illustrations 
and statements about the piano that have appeared 
thousands of times within the past half century in 
thousands of papers and magazines, pictures and 
stories about the piano now adapted for the nurs 
ery; not for matured minds. The whole series of 
the three articles is a conglomeration of encyclo 
pedic padding and there is not one original idea in 


the whole series and not one practical observation or 


suggestion. Legends, mythological fragments, old 
played out stories, and traditional nonsense taken 
from old accounts written before the days of the 


columns of the Tribune, 
apt to 


this unsymmetrical discourse, written by a man who 


comparative method, fill 
misleading any one who would he drift into 
cannot play a scale properly on the instrument and 
who is not, personally, acquainted with the pian 
fabric; by a man who is not sure of the piano ton 
quality when he hears it. 

For instance, to show the danger of encyclopadi 
the Tribune 


quotation without giving the source, 


writer says: “The oldest illustrations of this man 
ner of producing musical sounds that have been dis 
He means oldest illustra- 


covered are Assyrian.” 


tions, not oldest sounds, although he comes very 


near saying the latter. He refers to the twanged 
or plucked string. He plucked an old encyclopedia 
for, in accordance with much later discovery than 
that covering the Assyrian sculpture, there are evi- 
dences of plucked stringed instruments having been 
in use in China. The illustrations of the Assyrian 
bas reliefs refer to a period about 2000 to 2500 be 
downward 
The 
Chinese evidence points to a period of more than 
Biblical 
chronology, to a time referred to as applying to 
Nineveh in “Babel and Bibel,” that is, 


we formerly called prehistoric ; it is beginning grad- 


fore Christ. usually about 2000 and 


Most of them come within 1000 and A. D. 1. 
4000 before Christ, to a period beyond 
to a period 


ually to become very historic. 
I merely refer to this old and angeliclike repeti- 
tion of children’s story put to the credit of the pre 


decessors of the modern piano. I could quote fifty 


such blunders in the Tribune article, rank nonsense, 
and all referring to the so called ancient phase of 
the subject. 

After nearly a page of ancient encyclopaedic dis 
sertations, which the Tribune 


during writer, as 


usual, never commits himself, we finally get down 
d’Arezzo, that 


is credited” with having applied keys to 


to Guido and he tells us Guido 


d’Arezzo “ 
the tt tell us that he 
them or that it is shown that he did not 


monochord ;: he does n applied 
; oh, no, 
he tells us exactly what the encyclopedia told us 


seventy years ago, and that is that something is 


credited to some one; we are just as far as we were 
seventy the Tribune 


But I'd like to 


than one key can be applied to a 


vears ago when we follow 


] 


writer; he tells us the same thing. 


know hi w more 


monochord. It is one string: where are the two 


keys to be applied? In the creating of the inter- 


vals? Does the Tribune writer mean to tell us that 
the monochord intervals were made by using kevs 


on each interval section? Why, then, there would 


be no use for our present scale at all. But questions 


of this kind cannot be with writers who are 


} le could 


argued 


not practically au fait; who merely pad. 


not reply anyway 
rhe charm of the writer of the Tribune, which 


consists of bringing great names into his articles 


and then suddenly dropping them like a hot poker, 


for fear that it may lead to an embarrassment, is 


shown at the end of his second article of the series. 


in which he says something about Kuhnau of Leip 


zig recording ‘“‘the fact that on sounding a note 
(on a certain instrument used in those days) it 
overtones could be heard simultaneously up to the 
sixth.” That intelligible statement, the meaning of 


which is so translucently clear to the whole Trib 


une staff and to the teachers of music in our public 
schools, and as clear as mud to the Tribune writer 
is followed by the following statement Helm 
holtz’s determinations as to the influence of the 
artials (typographical error for partials) on the 
timbre of musical instruments have been of the 
utmost importance in pianoforte construction,” and 
there he ends this significant matter. the real core 
of the whole question As I said, this Tribune 
writer will introduce into his articles formidable 
names to make an effect, but as to discussing their 


theories—well, that’s the color of another horse: he 
never will venture. and that stands to his credit, 
for he does not know 

And now a few words on the piano and it 
music, to follow his title. The soul of the piano 
that thing which makes the piano of today what it 


is, existed le ng be fe re any of thes em vclopaedi« 


and copied statements, put forth just once again 
after many repetitions, this time by the Tribune 
writer This soul of the piano, this essential first 


and last and all the time, this basic law on which 


the piano is built, has not even been touched upon 


or alluded to by the Tribune writer in his pontifical 
article on the pianoforte; grandiosely termed, This 
soul of the piano, the scale, as it is called, is, in 
each case of a new piano conception, the very 
foundation of the physical article, and is the pian 
itself; and this scale question entirely forgotten 
or not known by the Tribune writer 

In view of this I must apologize to the readers 
of this paper and to the paper itself for having 
absorbed this time and space in the discussion of 
such a fugitive and futile topic as the Tribune 
article. The one consolation is that no one ha 
read it; the Tribune readers are not too numerous 
to spend their time on a pianoforte article, and 
Heaven knows that th few who started reading 


n ifter having started for 
shilly 


1 


misfortune to lool 


it must have ceased sox 
a more hebetudinous, 
shally had 


through, and I know no one, 


l, uninteresting, 


essay I never the 


sie h as those 


r xcept 


who read that writer's leaden articles in order t 


enjoy his manner of eluding a definite assertion, 


could have been induced to go through it. It 1s 


fierce. Life, indeed, is too much a matter of go 





its fiber on the desert of Trib- 


way in the department of 
lf that paper is willing to 
another 


ust expect to make 


price of a cent a copy. 


THE DOINGS OF D'INDY. 
I thrown by Boston 
Vincent 


the 


ts are the 


: . 
k and personality of 


hola Cantorum in 


y in keep 
ck’s music 


and trans 


pro 


istocracy trom 
personal 
bilities whic 


private ldre 


students 


inything the y 


d'Indy is a 
y to he a 
frequently in 


f distinguished 


and the 


performed 


{ under 


uppose him 


[ 4 man 


means make 


said of him 


linck pomts out 
ded young music 
thei rein 
and 


uss, Reger, 


tancies 


operatic course 


Debussy, 


) tonal heretics 


that the 


mposers 


writing good 
of the 


art does 


demand There 


America and 
them appropriate 

dozen that have 
nine cases out of 
1s played, or the 
both Here are the 
ted; music which is sim 
, exultant The exultant 
“Bridal 


e introduction 


Chorus,” but 
to the 
festivities within, 


+} 
he wedding 


frequently 


at marriages 
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NOTICE TO PUBLISHERS. 


This department is devoted to a review of Old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
MUS 
Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mu- 
SICAL CouRIER reserves to itself the privilege of rejection. 
It ts understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musicat 
CourRIER assumes or claims any interest in the copyrights; 


alsi 


it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department, 

Particular works of American com- 


attention given 


posers and their products, 
A WORD TO THE BOOK MAKER. 


We have heard so much about native opera that 
we are heartily sick of the sotind. By all means 
have opera in a language we can understand, if it 
is any consolation to understand the twaddle and 
the piffle and the asininity of most of the popular 
But who is going to write the librettos of 
tell us that. We 


make bold to say that if our composers could get 


operas 


our American operas? Please 


hold of really fine books they could give us good 


operas. They cannot get the books. Of course, we 


know that there are opera books of a sort to be 


had, for we have seen dozens of them. As a rule, 
these books have been written round some incident 
in our brief and unromantic history, or about some 
| The librettist has taken it 


lon il hero 
the subject is 


Indian for 
American it must 


Over in 


granted that if 
therefore appeal to the American public. 
Ingland our musical brethren have been talking 
about native opera more than we have. The Eng- 
lish librettists also seemed to think that the feunda 
tions of British opera lay in British subjects. They 
got down their histories and story books and looked 
up librettos. “Will this do for a subject?” said one. 
“No, I think so and so will be better,” said number 
two. “Oh, no, let us try that,” said number three. 
Chat is how the national opera in England came to 
he Phe subject did not come to the librettist and 
fill to the eld 


skeletons and galvanized them into a kind of spas- 


him with dramatic fire. He went 


modic activitv. Cowen’s “Herold” was a British 


opera with ghastly scenes in it, and was an utter 


failure. Elamish MaecCunn tried a Scottish opera 
on the Scottish subject “Jeanie Deans” with dire 
Phe all Arthur 
Sullivan, a musician of vast experience who knew 


results, most illustrious of was 


the stage well, and who had a personal style that 


was immensely popular not only in England, but 


throughout the world. Yet his “Ivanhoe” was a 


The fact is 
we do not care at all whether the subject is native 


disastrous venture for all concerned. 


or foreign. The one thing that makes a play suc 
Before setting to 
work on his subject let the librettist ask himself, 


cessful is its human interest. 
“Would this subject as an opera subject appeal to 
German, Italian, French, and English hearers who 
have no sympathy for the subject simply because it 
is American?” Tf it has no human interest it will 
The shipwrecked anarchist who asked 
If it 
has I'm against it,” is a brother to the librettist who 
Then it will. make 


be a failure. 


his rescuer, “Has this island a government? 


savs, “Is this subject American ? 
a grand libretto.” 
SHAKESPEARE AND OTHERS. 
Shakespeare was an Englishman who wrote some 
of the most powerful lines in all literature concern- 





ing the merits of his native land. Yet his subjects 
are by no means confined to England. “Hamlet” is 
Danish ; “Romeo and Juliet,” Italian; “Antony and 
Cleopatra,” Egyptian, mostly; “Troilus and Cres 
sida,” Greek; “Julius Cesar,” “Coriolanus,” Ro 
man; “Midsummernight’s Dream,” an Athenian 
fantasy ; “Othello,” Venetian, as is also “The Mer- 
chant of Venice,” and so on. The first English 
opera of Purcell was “Dido and Aeneas.” The Ital- 
ians do not trouble themselves about national sub- 
“Aida” is not Italian. “Madam Butterfly” 
Weber’s “Der Freischiitz” is German, 
it is true. But the opera succeeded because of the 
myth and the music. Beethoven’s “Fidelio” is not 
German, nor are Mozart's masterpieces. Wagner 
has only one truly German work to his credit, to 
Then let our book mak 
ers get that bee out of their bonnets, that American 
opera must be on an American subject. The sub- 
ject matter of an opera book must have a human 
interest, and it must be a play suitable for music. 


A SUITABLE SUBJECT. 


It is the greatest mistake in the world to think 
that a good drama must necessarily be a good opera 
book. <A play that is stronger when spoken should 
not be sung. 


jects. 
is Japanese. 


wit, “Die Meistersinger.” 


In our opinion “Macbeth” is not an 
operatic subject. Take our old friend Gounod’s 
“Faust,” for instance. There is an ideal opera book, 
constructed by the cleverest of all stage playwrights, 
The human interest in the book is, of 
In ad 


the French. 
course, the love of Faust and Marguerite. 
dition to this we have the very attractive Mephis- 
topheles with several capital songs. We have sol- 
diers, an impressive church scene with organ ac 
companiment, and the romantic touch of the super- 
natural all through, especially at the end. Does 
any one ever stop to ask, “Of what nationality is 
the story?” The tale is generally believed to b: 
“Carmen,” another immensely popul 'r 
French opera, we have a Spanish subject. But the 
real “bite” of Carmen is not the Spanish spice, but 
the fatal fascination of Carmen for Don Josée. 
French 


German. In 


Saint-Saéns is a 
Yet the 
French in the subject matter. 
ACCESSORIES. 
No amount of picturesque accessories will save a 
book that lacks \n 
opening chorus of be-feathered savages or of jovial 


very keen champion of 


music. greatest of his works have n> 


the genuine human touch. 
cowboys on a ranch will serve to give local color, 
“atmosphere.” But the real drama begins whea 
the old cry of humanity is heard on the stage and 
the audience loses all national boundaries. It is this 
one touch of nature which Shakespeare says makes 
It is this that makes a drama 


or 


the whole world kin. 
appeal alike to the American and the European. A 
composer very often deludes himself into believing 
he is writing truly dramatic, and powerfully emo- 
tional music when he is merely picturesquely ex- 
pressing his pleasure in the charm which the situa- 
tion of the play on the banks of the Ganges or the 
Hoang-Ho has for him. If he has the right dra- 
matic touch he will feel the human heart beating on 
the shores of the Hudson and the Mississippi. For 
human beings are the same the world over, whether 
the flag is blue, yellow, scarlet, or striped. A 
strong drama, as we said before, may make an un 
suitable libretto. We cannot imagine such a play as 
“The Round Up” in operatic form. The work 
must have lyrical situations where music is able to 
soar to a higher emotional plane than the spoken 








drama could go. Historical cltaracters are usually 
a “frost” in opera. We recently had Beethoven on 
the stage to no great purpose. Napoleon has occa- 
sionally figured as a vocalist before the footlights 
in the Saint-Saéns’ 
“Henry. VIII” (of England) is hardly a success in 


most incongruous manner. 


France, and can never be popular in England 
where the national conception of a Tudor Henry 
is rudely shocked by the Bourbon Henry of French 
opera. 

THE TREATMENT OF THE SUBJECT. 


Let us suppose, however, that we have a really 


fine subject, American by preference, and suitable 


for music. Now the librettist can easily spoil it in 


his treatment of it as a libretto. And a fine sub 


ject well handled by the librettist may be ruined by 


the composer. It is seldom that we find an opera 


perfect in subject, treatment, and music. Many of 


the famous masterpieces are absolutely stupid in 


subject. The treatment and the music have saved 
them. 


that 


Beethoven was a long time finding a subject 
Mendelssohn 


The librettist 


suited him and Grieg never 


found them. must consider the needs 


and limitations of the music. The singer, for in 


stance, cannot sing without breathing. Long lines 


ind compound sentences are therefore undesirable 


in librettos. If they are there they must be in th 


recitatives, or less emotional parts of the dialogue 
It is this length of line that has made the song 
writer shun the sonnet. It 1s impossible to set these 
lines to a melody that the singer can sing without 


breaking the phrase into two or three sections, un 
less the tune is fast, which is generally contrary to 


the nature of a sonnet. Shakespeare’s Sonnet X\ 


begins thus with four lines that have only one 
comma : 
“When I consider every thing that grows 


Holds in perfection but a little moment, 


Chat this huge stage presenteth nought but shows 


Whereon the 
Now 


music, 


stars in secret influence comment 


these lines suitable for 


but the length of them is not. 
knew that 


the sentiment of is 
Shakespear« 
a short line was better for music, 
the 


as Wwe 


can easily prove by examining any of many 


lyrics for music in his plays: 
“Blow, blow, thou winter wind, 
Thou art not so unk:nd 
As man’s ingratitude; 
rhy tooth is not so keen 
Because thou art not seen, 


Although thy breath be rude 


Nothing could 


_ 


That is a perfect lyric for music 


be finer. One of Byron’s minor poems is a very 


grateful lyric: 

“When we two parted 
In sorrow and tears 
Half broken-hearted 
for 


[To sever years 


With such lines as those the composer has perfect 


freedom of action. He can write broad legato, 


s, anything in 
‘Hia 


| pliable they are Ti 


broken phrases, quick or slow passage 
fact. Look at the 


watha.” Ses 


ver in Longfellow’s 


Ses 


how short an 


those words Coleridge-Taylor has written one of 
the most successful choral works England has ever 
sent us. Longfellow’s “Golden Legend” furnished 
Sullivan with the book of his greatest choral work 
But who is going to tackle Longfellow’s “Evange 
line?” Our New England poet has written nothing 
Yet 
rible hexameters will forever put it outside the pale 
of the librettist the worth of the 


short line. 


more beautiful than “Evangeline those ter 
W agner kne Ww 
The great garden duet in “Tristan” is 
written in such brief phrases that it is little less than 
comical to read them without the music. Wagner, 
the poet, knew what Wagner, the composer, needed. 
The greatest difficulty that Jones, the composer, has 
1s to get Brown, the poet, to write suitable verse for 
music. Brown will insist 
that will pass the monthly magazine standard as 
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The operatic 
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librettist must study the requirements of the music 3 

that is to be sung, and not the meters of verses that 
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“ Together,”’ song for by William 
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song, by Luigi Denza. 
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writer This is a 
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“My Rose of Yester-e'en,”’ song, words and music 
by Marie Rich. 
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ll, unseen,” and every 


happy, because “seen” rhymes 


“Thou Art My Rest," song, by Arthur Bergh. 
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a first invert 


we do 


s ends 


overjoyed with 
If a composer 


he need not 


call for 


It j t between a mazurka 


and a waltz, and it is effectively written for the voice. 
Sut the lyric shows the great absurdities to which poetic 
raptures will carry a man who is doubtlessly in ordinary 
life a perfectly sane citizen. In the first stanza he wants 
to know what would happen if one lover was a zephyr 
Not satisfied with this he changes 
one to a daisy and the other to the sun. Then we have 
them and a bee. Our readers can, of course, 
see the logical connections among a zephyr, the sun and a 
If not, why not? 


and the other a rose. 
as a clover 


bee. 
“Kerry,” song, by Victor Harris. 


This, in our opinion, fulfills the conditions required of 
a good song. It is simple without being trivial, the voice 
part is vocal, the diction of the words is helped, not dis- 
torted, by the music, and the harmonies are varied with- 
out being elaborate, and natural with all their art. There 
is a tenderness in the words which the composer has ad- 
mirably caught in the music. In other words, we have 
a fine poem in a fine musical setting. It is the old 
line of Juvenal over again, “Mens sana in corpore sano,” 
which and always will be,. the of health, 
whether artistic or physical. Needless to say we do not 
every song should be Irish in character, Kerry 
though we should 


here 


was, standard 
mean that 
in subject, and tender in 
not be surprised to hear that some of our readers, be- 
“Corkers,” had so construed our criticism, 


expression, 


lieving us to be 
“Fate,” words and music by Lily Strickland. 


This combination of moral admonition and tonal stren 
the philosophy that we 
to say, human beings, and not necessarily the edi 
ue Musica, Courrer—are puny affairs and our 
deeds of account, We know it, alas and alack! 
Unfortunately for the limitations of music, this kind of 
instruction can best be imparted without the rumbling and 
(and forte) accompaniment. Either 
to wit: we must shut our 
ears to the music if we wish to get the full force of the 
meaning of this modern version of Isaiah, or we must 
yield up our souls to the tempestuous torrents of the 
music and bid the moralist go hang. For there are cer- 
tain sayings that are better distinctly spoken than elabo 
sung rhe trains, for in- 
stance, best serve the interests of the passengers by speak- 
ing the names of the station rather than by voicing their 
remarks in that picturesque recitative them 
And in like manner these dialectics of Lily Strick- 
land would more surely convince us of the futility of our 
they told us. ‘That terrible 6—4 
minor quite unnerves us for calm contempla- 
the appropriateness of that imitation of 
Abyss, ‘Damnation of 


uousness iriculcates wholesome 
that is 
tors ot 


small 


roaring OL a plano 


me of two things must happen, 


rately guards on the elevated 


so many of 
iffect 
efforts if were quictly 
chord in F 
tio We 
the "Rid to 


note 


the from Berlioz’s 


Faust,” and we think those opening lines in the manner 
of Smith’s “Address to a Mummy” perfectly grand! But 
it is a thousand pities that the poetic flood was too big 
for the narrow channel of grammar and that it “slopped 
over” into such an expression as “We, poor fools, doth 
play the part.” We doth, doth we? Marry, well said. 
A foolish jest, go to! 


“ Franz Liszt.” The story of his life, by Raphaél 
Ledos de Beaufort. 

There never was, and perhaps never will be, a more 
engaging personality in music than that of Franz Liszt. 
We have to go back into mythology for a counterpart, to 
the days of legendary Orpheus. 

Now, while we certainly should not like to be con- 
demned to a long course of Liszt's music, we find an un- 
failing and never flagging interest in the man. He was 
“the noblest Roman of them all.” We search in vain for 
any trace of that narrow partisanship and selfishness which 
mar the biographies of so many illustrious men. He 
championed Bach, he fought for Chopin, Schumann, Ber- 
lioz, and as for Wagner, why, it is certain that his later 
works could not have been written, much less played, if 
Liszt had not supplied Wagner with the money to live on. 
Liszt, more than any one else, raised the social status of the 
musician. Mozart could dine in the kitchen with the servants 
when he visited anobleman. But Liszt was a different man. 
lf a king offended him he left the realm for a quarter of 
a century or so. When he found a silk cord across the 
drawing room separating the artists from the aristocrats, 
Liszt tossed the cord aside before he began to play, and 
the cord has never been replaced. Of course we can have 
nothing new to say about Liszt. Now and then as we 
listen to his music we express the wish that it could be 
more worthy of so great a soul. For Liszt’s real great- 
ness does not appear so much in what he put on paper as 
in what he did. We can only express again our gratitude 
for what he did for music, hail him as the inventor of the 
symphonic poem, love him for his extraordinary devotion 
to struggling musicians, and salute him as the crowned 
hing of the pianists. 

This work of Raphaél Ledos de Beaufort is dated Lon- 
1886, and is therefore not a new work. But the re- 
issue of it this year with many additions calls for this 
comment of ours, We hardly think it necessary to review 
the work in detail. The list of noted pupils at the end 
gives eleven born in the United States and five in Great 
Britain. The American born are: Arthur Bird, William 
H. Dayas, Amy Fay, Carl V. Lachmund, Dr. William 
Mason, E. Baxter Perry, Carlyle Petersilea, Max Pinner, 
Edward Reuss, William H. Sherwood and Neally Stevens. 
The British born are: Eugen d’Albert, Walter Bache, 
Richard Hoffman, Frederick Lamond and S. B, Mills. 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 
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ily received the strict minimum of rights upon these re 
MM. Messager et Broussan, managers of the Na- 
Académie of Music (the Opéra), Mr. Gatti- 
the Metropolitan Opera, and M 
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STUDY MUSIC IN PARIS 


American pupils of Paris singing and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich, 
Address care The Musical Courier, 30 Rue Marbeul, to study 
harmony and composition. Singing and piano-playing are 
indefinite accomplishments without the study of the Theory 
of Music on which they are based. As Americans expect to 
make American careers they should study theory in English. 








Astruc, organizer of the gala representation, only accepted 
the exact amount of their expenses in order to increase 
the sums divided among the works above enumerated 
The committee desired to very particularly thank the 
managers of the Opéra and the organizers of this fete, 
which may be considered as the most brilliant and most 
productive that has ever been given in a big theater in 
France. Some personal letters of thanks were addressed 
to MM. Toscanini and Podesti, the two heads of the rep- 
resentation, as well as to the artist singers, and to all 
the collaborators of this gala. 

eRe, 

on Saturday afternoon, 
Marchesi gave her annual “Audition d’Eléves,” the pro- 
consisting of lieder, opera arias and scenes from 
operas, Among the young singers attracting most atten- 
tion for voice and artistic work, Louise Rieger, of Kan- 
sas City, stands forth as the most prominent and promis- 
She was heard in some technically very difficult se- 
“Le Pardon de Ploérmel” of Meyerbeer 
“Air du Rossignol” (with flute accompani- 
ment), besides the Juliette duo with Gounod’s Roméo. 
Miss Rieger has a voice of beautiful quality and excellent 
training—a combination that promises a brilliant operatic 
career for this young artiste. Mlle. von Aken, of Mil 
waukee, is certainly the best of the Marchesi lieder sing- 
ers of this year’s “audition.” She not only possesses a 
voice of warmth and color, but displays a wealth of tem- 
perament in her singing, A singer of great natural ability, 
an easy tone production and fluent execution is Mlle 
Scotney, of Melbourne, who was heard also in some pretty 
duets with another talented young countrywoman of hers, 
Mile. Atkins. Mlle. Roeder, of New York, is a promising 
singer; Mlle. Robinson, of Lancashire, a blind girl, has 
an expressive voice. Mlles. Suckling, of London; Gold- 
Nager Lucerne), are other pupils deserving men- 
tion. The program was varied by contributions from the 
youthful and talented violinists, Rosi and Féry Weltmann, 
of Budapest, and Mlle. Sassoli’s excellent harp playing. 
M. Ponsot presided at the piano. Madame Marchesi ap- 
peared in a youthfully bright mood, alert and vivacious 
as usual with her, 
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stein, 


nee 
Charlotte Lund, the favorite American singer, has been 
heard several times here since her return from New York 
The other evening Miss Lund gave a musicale soirée and 
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largely attended reception at the Hotél Cecilia. The pro- Pollock (of Metropolitan Opera), Miss Amsden, Mrs. A. ine. Nevertheless she possesses grace and poy that are 
gram offered on this occasion was very enjoyable, and O. Mason (of Chicago ee 2 : elena 
- 48 “en ‘ ‘ \ thes x ake hyst 
especially delightful was the singing of the hostess her Ree ? : 7 , 
< st : n Sie : 
self Pauline Smith is back in Paris (from America) and 4 strong and f w. electing ot € unuevel dud 
PROGRAM is busily enlarging her concert repertoire for next season's ichness. Her fing g is pure and clear t i 
os ear , 
Jewel Song from Faust Conia work Detma-Herpe CaKIOs , News r 
Charlotte Lund - 
renee eee. See cameo Dalmores Honored by France 
P Coudert y . Dr. Wiiliner’s European Bookings. 
Ariettes Oubliées ‘ Debussy blegri ceive his office nounces that . 
¢ . be ov \ ca egram received at thi thice announce ha ie Musical Courier 
Vest Sextase Charles Dalmores, the famous tenor, has just received the 
, 4 I 


Aquarelles-Greer feel it is due to Dr, Willner’s great art and genius t 


Paysages belges-Chevaux publish the following list of engagements, that were a 
Chi I ready booked to my kn wledge before he lett Americ: 
Kote Sar t Dalila ~ Saéns which will prove that the statements which are made 
eles Mena tee ta] 3 , certain parties interested in belittling Willner and Will 
Miss \ . ner’s art are fallacious. There are a number of artist 
Se i Richa Ss ss Germany who claim equality with Wiillnes, although t 
M dare not claim superiority, and probably America wil 
sit ee eee snes ive an opportunity to draw comparisons, but I think th 
Mad aux, ’ ps aS, 
\Y . fact of the following engagements will effectually put an 








end to the varn that Wull is not a tavor I ype 

\mong the guests were Mr. and Mrs. William A. Guard » more and that his bookings are so small that he w 
Mr. and Mrs. Frank H. Mason, Mr. and Mrs. Dean Ma es most all wint 
son, Mr. and Mrs. Hugh Ried Griffin, Mr. and Mr: Dr W alt tia inlet How 
Storey, Comte and Comtess de Belfonde, B von 
Steege, Comtesse du Fels, Mrs, Thayer, Mrs. Hopkins, M ‘ 
Rabb, Arthur Shattuck, Signor and Signora Villani, Mr oO ‘ 
and Mrs. Kelly Cole, Mr. and Mrs. Eugene Ullman, Conte ‘ 
Campaigno, Captain Andrew Lund, Constance Purdy, yer 
M. Charles Bouvet, Mme. Berthelot, Mrs. Gibson M. Bon Pres ; 
netti, M. Coudert, Miss Bowie, Miss Manning, Mrs. and On 
Miss Pearson, Mrs. and Miss O’Bryne, M. Delma-Heide ‘ t (u 
On the preceding page is a little sketch irt ot on , 
artist as seen by another Lundina” (Charlotte Lund) x 
drawn by Arthur Shattuck, the pianist Arthur Shattuck i 
by the way, is leaving Paris this week with Frank Rogers “ 
for an extended concert tour, beg ng in Iceland ‘ . 

It will be good news I 1an) ds and pupils of N 
George E. Shea, the to learn that N ' 
he is back in teaching harness again, having recovered < ; . sh ' 
completely from his serious illness of two years ago. Mr . ‘ 
Shea is a dependable man to consult about one’s voice, CHARLES DALMORES November 12—1h 
joining to his vocational bent for instruction—ripened by : be 
years of pedagogical work in London and Paris—the ex distinction from the French Government as Officer f 1 “s 8 - 
perience of a bona fide concert and opera career, and an ublic Instruction November s1—Reve 
exceptional knowledge of French as it should be sung N i * ‘ . 
He was a pioneer in the America invasion of the French Florence Austin’s Tour. - = me” 
operatic stage, being the first American man to reach this Arrangements for Florence Austin’s tour are about com . a gy net 
goal. As “Georges Chais” he sang in the Provinces’ opera plete. Mi Austin will be heard in almost all the principal M 
troupes during several seasons and in Paris in “Tristan cities from New York to California, and with many of the m 
and Isolde” under Lamoureux leading orchestras. There will also be a short tour of a 

nee Canada later in the season The latter part of August the It should be remarked that Dr Wullner doe 
violinist will go to Minneapolis for a short rest and vaca 

At Mr. and Mrs, Charles W. Clark At Home” ot tion, and will visit her hediien Dr. E. ] Austin, one of a © psa Rw ae peri tnt 
Sunday afternoon Mr. Clark delighted his guests witl the prominent physicias in the Northwest Mis Austin © sat ns fr . ys eee ee i ding ign “ r 
Lieder of Schumann and French groups from Lalo and ;, sal fs oi -— Minneapolis and St Paul and wi ter uch as Berlin, where i 18 8 ie : aaee vale - 
Massenet. Mile. Marie Antoinette Aussenac played pian¢ e heard in both cities in November. By her solo playing id : ; : ether H hin den 
soli from Chopin and Mendelssohn, and the St. Sulpice the past year, Miss Austin | received the most favorable cme —_ ; Pe . : ht 
scene from “Manon” was sung by Julia Brackett and Gor attention by public a press Her concert repertory eives this arin R - - ante ai. 
don Thomas. Among those present were Mrs, Fredet een increa , er ie t y The foll ss , t bis . ; ’ 
sell, Mr. and Mrs. Kingsley Macomber, Mr. and Mrs from the Duluth New . 6 ; 
Landon Lipot-Landeau, Dr. and Mrs. Gros, Miss Patton Bi BS . , eo : SE ; = 
Dr. and Mrs. Younger, Mrs. Mariska Aldrich and Frank sculine rather than fet Concune Dumcrion 2S. XS. Sassen. 
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SCHOOL OF SINGING VOICE PRODUCTION 


Interpretation Finish 


160 Boulevard Malesherbes PARIS NEW YORK 


(Place Wagram) PARIS, FRANCE May to October October to May 


All Communications to be Addressedto MME. GIULIA VALDA) (06 oe Mictor Huo Tok, 3650 Ochagter 


SPECIALIST IN VOICE PRODUCTION) ET HE L. DAUGHERTY 
GABRIELLE GROSSET 31 Avenue d’Eylau 1 B evard | , cert Tr cade), ea 


srkowski wr 


OFFICIER ad’ ACADEMIE (Trocadero) PARIS et sura de trés bon succés comme professeur.’ 


CONSERVATOIRE INTERNATIONAL 


D'‘OPERA ET DE CHANT 


WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 


Endorsed by M. Aunert Carré, Director Opéra Comique, Paris Musical Directors: 
Faculty meludes foremost Artists of Grand Opéra and Opéra Comique Me F. RéutMANN, Directeur de la Musique et ter Chef d’Orchestre de l’Opéra 
GRAND PRIX (which includes operatic débuts in Europe) will be awarded by Comique 
jury of which M. Massenet, Composer, is President. 
All communications must be addressed to MG. WASHINGTON LOPP, Busi 
ness Manager. 














Mr Raymonp ROze, Ex-Musical Director His Majesty's Theatre, London; Late 
Stage Manager and Chief Instructor Operatic Class, Boston Opera Company 
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at Cuyahoga Falls, Ohio, noted for its high class programs ; 
the State Convention at Purcellville, Va., 
in a week before going to the engagement 
which is practically a “welcome ovation, namely, 
the Rock River Assembly, at Dixon, Ill, and the pride 
with which they are advertising this, their own artist born 
the that this 
be abroad, is 


Prohibition 


where she puts 


home” 


and reared in immediate locality, shows 


“prophetess” of song, honored as she may 
without honor” in her own country and among 
The Rock Assembly is drawing 


largely on the Chautauqua talent from Mr. Stavrum’s of 


also “not 


her own people River 


fice 

neRre 
this page 
Musicac Courter and show Camp Dick 
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pecially for Tmt 
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given 
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was estimated 
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tary tournaments 
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that 


A movement is already 


arena, and after 


night it 1,405,000 persons wit 
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Say it is one 
had dur- 


Band, 


ure a next year, as merchants 


that Chicago has ever 
the Tenth In 


the best drawing cards 


the summer. Last Sunday 
under the 
hymn arrangements and 
Mocsart The Sixth ¢ 
ind a 


Phe 


chences 


antry 


leadership of Charles Coe, played some gospel 


mass selections by Bordese and 
avalry Band 
was heard in 


attended by 


gave several selections 


chorus choir many popular hymns 


sacred concert was one of the largest au 
assembled in one amphitheater 

nnre 
July 12, at 
given under the 
Allen Spencer, pianist; 
Ethel Calkins MacDonald, 


unable to attend this third 


ever 


Mandel As 


auspices of 


Last Leon 
sembly 
the U 
Lutiger Gannon, contralto 
Lhe 


but from all reports it must have been one of the 


Tuesday evening, 
Hall, a recital 


of Chicago by 


was 
niversity Rose 
and 
accompanist writer was 
concert, 
most successful of the series 

nRe 
Shipman, in ar Tae Musicar 
Courter’s Chicago representative, announced that originally 
Madame Melba from 


until Christmas, but that he relinquished the last 


Frederic interview with 


his contract with would have run 
September 
few weeks of his contract, to make it possible for Madame 
Melba to sign for her appearances with the Chicago Opera 
Melba’s tour is booked solid. Mr. Shipman says that daily 
turn requests for her and 
to fill dates west of Chicago. 
his time from now on 


The impresario 


he has to down appearances, 


that the diva will not be able 
Mr 
to the booking of Madame Nordica’s tour. 
has booked for this artist several Canadian dates, 
the Schubert Choir Concerts in Massey Hall, 
Toronto, on 20 and 21. 
zene 
Che regular catalog of the Chicago Musical College will 
be received from the press next week. This year catalogs 
mailed as the regular mailing 
list, compiled from recent catalog applications, has grown 
so large that it 
organizations and high schools during the limited vacation 


Shipman is devoting most of 
already 
inoluding 


January 


will be only upon request, 


is impossible to supply the various musical 


The new prospectus will contain 120 pages, thirty 
be devoted to illustrations of the building, 


period, 


studios, reception halls, recital halls and members of the 
faculty, 
eRe 
J. Francis Connors, a student of Maurice Rosenfeld, 
played the Hungarian Fantasie with the Chicago Philhar- 
Orchestra at Ravinia Park last Sunday and dis 
played good pianistic abilities. 
nRre 
Maidel Turner Taylor, who has studied in the Chicago 
Musical College School of Acting for the past three sea- 
sons, has just been engaged by Klaw & Erlanger for one 
of the leading roles in the new play in which the well 
Maclyn Arbuckle, is to star. Miss Taylor 
Texas as her home State. 
nue 
Theodore S. Bergey, in 
week in a 
students ought to 
this country, and 
atmosphere is anti-musical. 
which does not agree with Tue Musica 
Courier representative’s views, and knowing how busy 
Mr. Bergey has been as vocal instructor in Chicago, the 
writer could not believe this to be Mr. Bergey's opinion 
had it not been verified. In an interview with Tae Musi- 
cAL Courrer’s representative, this vocal instructor went as 
far as to say that even an elementary student should go 
to Europe. The writer told Mr. Bergey that he was 
wrong, and that very few would agree with him, as it has 
been demonstrated that students can accomplish just as 
this country as Mr. Bergey shook his 
head, saying, “I have been in Europe three times, and 
though I am the director of the Bergey School I tell my 
students that Chicago is no place to learn music.” Fur- 
the vocal instructor said that he had implicit 


monic 


known actor, 
claims 
which ap 


an interview 


peared last local review, is quoted as 
saying that 
music, as in 
the 


Statement, 


go to Europe to study 
in Chicago, 
very strong 


especially 
This is a 


much in abroad. 


thermore, 











CAMP DICKINSON. 





but that 
and though 


faith in the articles written by Mr. Blumenberg, 
he could not agree with him on this subject, 
he knew it would hurt the feelings of many teachers, he 
had to express himself as being in favor of European 
training. 
nee 

Mrs, Truman Aldrich, Jr. of Birmingham, Ala., 
the Chicago offices of THE Courier last 
and announced a series of four private musicals, which will 
be given under her management at the Jefferson Theater 

Birmingham during the coming season. All the seats on 
the main floor are sold, and the balcony seats will be given 
to some charitable institutions. The artists who will ap 
pear at those series are said to have international reputa- 
Mrs. Aldrich, besides being one of the most active 
lady managers in the South, is also a pianist of talent, 
and will be heard in conjunction with several symphony 
orchestras at Ravinia Park this summer. The following 
letter was received last Thursday, and it has been decided 
that this society woman will appear on Tuesday, July 26: 
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nner, 
John B. Miller has just returned from h‘s tour through 
the Western States. He will leave the city next 


Truman 
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Mr 
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Theodore Thomas: 


second week Tuesday cvening 
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week for another tour, and will only take three weeks’ 
vacation this year. 
nner 
Volney L. Mills, the tenor, 
for the past year has 
at the Wesley College, 
the 


over last year, and that he 


formerly of Chicago, who 
head of the 
of Grand Forks, N 


conservatory has 


been vocal department 


D., reports that 


his department at increased a third 


has every for a much 


prospect 


larger class next fall Besides being a well known in 


Mr. Mills is a soloist of 
he sang in thirty-four concerts in 
ites 


structor, real merit. | 


ist season 


addition to his work at 
fol 


the 


String Quartet; 


the school. Among the d filled by the tenor 
mentioned : 
Orcl Minneapolis 
University; May Festival at Dallas, Tex. At the 
Detroit Lake, Minn., Mis 
Words,” taking both the 


\ week ago last 


lowing can be Minneapolis 
lrinity 
Minne 
Mills 


tenor 


Minneapolis Symphony estra; 


sota State Convention at 
sang Dubois’ “Seven Last 
and baritone parts Friday, July 8, he 
Schubert recital, ‘Winter 


Mr 
following cities 


was heard in a Journey Cycle,’ 
at Grand Forks 


in the 


Mills has also appeared in recitals 
Minot, Kenmore, 
Carrington, Jamestown, Fargo, Mayville, Grafton, Morris, 


Devil's ] ake, 
Minn., Menomonie, Wis 
nner 
Rudolph Engberg, the eminent basso, won another ova 
tion at Ravinia Park last Saturday night, when he sang 


in connection with the Chicago Philharmonic Orchestra, 
the aria “Le Tambour Major,” from A. Thomas’ opera 
“Le Caid.” Mr, Engberg vocalized like a coloratura so 
prano, and had to give an encore, which was received 


with the same enthusiasm as the number inscribed on the 
program. 
nner 
Hannah Butler, the Chicago soprano, who is now touri 
Europe, mailed the following postal card to this offic 
Par } ) 
Arrived here the 28t It is cok nd disagreeable Am going 
back to London next week f 2 mont Wish I knew Te 
Musicat Courier correspondent here Will t very busy 
certizing next season, etc Hannan Burier 
nner 
Yesterday the following postal was received from Thee 
dora Sturkow-Ryder, the well known pianist 
Paris, June 30, 191 
Greetings from Paris! 4 having a great time playing e 
two informals, but dress iflairs ire meeting ith ne < 
success, as I did in Londos Hope 1 are « ying the s 
os I am Dur kA STugKkow-Rypere 
zee 


Carolyn L. Willard, the distinguished pianist, is visiting 
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in Union City, Mich., with a house full of Detroit friends LOUISVILLE MUSICAL NEWS. 
practising several hours a day, besides having all sorts ot I sv Ky.. Ju s 19 
good times with tennis, drives, horseback riding, picnics During th tter part lune. a num er of teacher 
hshing, etc Miss Willard will entertain s ‘ i T pave pupils’ recitals, which were th niy musical happ 
Chicago colleagues at her home in Union City ‘ . Prof Ede oo gave two recitals at t 
month of July WW 5 Cla advanced pu ined the ther { 
il i ue s ts ba ‘ i (sl > tt a 
E. C. Heintz, the Washington tenor, w ve know d pupils wer eard a pleasing studio recital, and 
in the East as well as i the S t il $ hee t > \ ‘ thy is I 1 I ‘ t taiente 
he will take up his res nce 1 _hicag w hi € expect a ia! \mong the 1 t pica za $ I 
to open a vocal studio in the Auditorium Bull gy, starting t these events was the sicaie given by the pup 
next September Rene Le ' \ x s/o wh a i 
nznre 
Lagen Popular Concerts. rhe en vent of the present week 
Marc Lagen has about completed arrangements present f the op } t yt S ner Opera 
series of recitals in New York City next wint ! h \ t iS @X f ral 
Mr. Lagen’s plan to give a series popular bi- wee P s alw wiv ible c ful 5 
certs and many of the ke ng ts Ww , ff t ye $ i 
ly in erts in { t { ‘ ve was < \ i ec i 
ist re ve will pres t i et i Vire Rt the tie role I I biedae 
ter, wl in London as w \rme | Korphage, A 1 | d, P Pier 7 
im one g recitals I La t. Walte le < | W tor W tI le : 
basso cantante, now in kt pe, will « t Mer \ 5 Miss Rice rried off < 
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in all probability Mr. La vill pre t elight M iN tale " irked th 
stars from Covent Garde pity 4 ght opera prof 
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Arranged for Vielin with Plane Accompaniment 


By SAM FRANKO 


GRETRY (1741-1813), Entr’acte 
E. GRETRY (1741-1813), 
Panurge) 
E. GRETRY (1741-1813), Gavotte in Dm 
A. HASSE (1699-1783), Tambourin (from the 
opera “Piramo ¢ Tisbe™)...... ° 
A. M. G. SACCHINI (1734-1786), 
- M. G. SACCHINI 
B. VIOTTI 1824 
the Concerto No. 28 in 
A. MOZART (1756-1791), 
petits riens”) ........ es 
A. MOZART (1756-1791), Pantomime (from ‘ 
petits riens’) 


Danse legére (from 


Air de Dardanus 
(1734-1786), Gavotte de Renauc 
Andante sostenuto (from 
Am) 


Gavotte 





(from 


These arrangements are of more than ordinary interest to 
the majority of violinists because they are practically novel 
Franko, 


lainty dances, 


ties, paradoxical as it may seem to call them so. Mr 
one of our leading violinists, has added these 
airs and ballet numbers to the steadily growing list of good 
things musical rescued from oblivion. 

Any of the above will be sent for examination 


soa Fifth Ave., near 47th St. 

1 East 38th St., mear Fifth Ave. 
2145 Broadway, near 75th St. 

2269 Broadway, near 8ist St 

218 Amsterdam Ave., near 69th St. 
4214 Broadway, bet. 178th & 179th Sts. 


aremo>e- mocpr 





"Puones 
4136 Bryant 
1546 Columbus 


*"Pwones 
2243 Bryant 
$376 Murray Hill 
at19o Columbus 


Prompt Service Assured to Out 
of Town Orders. Express 


7o4 Eighth Ave., 
905 Seventh Ave., 


near 44th St 
near g7th St 





1682 River 64: Madison Ave., near goth St 4929 Plaza 
1437 Columbus 25th Street and Morningside Ave 3210 Morning charges paid one way 
45908 Audubon § 6: East :asth St.. near Madison Ave. 073 Hariem 





THE GREAT AUSTRALIAN CONTRALTO 
R. E. JOHNSTON 
Building 


Managemen! 
St James 


Broadway sod 26th Stre few York City 





EVA MYLOTT 


Jus FAL K“". 


© 
In America Season 1910-1911 
wanacement: THE QUINLAN INTERMATIONAL MUSICAL AGENCY, Successors to the Wollsoha Bureau, 1 Wes! 34th Sireel, New York 


“ GUTTMAN-RICE 


DRAMATIC SOPRANO VOCAL INSTRUCTION 
Late Instructor of the Conried Metropolitan School of Opers 


STUDIO: 210 West 107th Street Phone, 3117 Piver. 


CUNNINGHAM -==:: 














LOUDON CHARLTON 


Carnegie Hall, New York 


MEZZ0 SOPRANO 
Tour New Booking 
MANAGEMENT: 
KUESTER COHCERT DIRECTION 
25 West 420 Siveet, New York 

















MANAGEMENT : 
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the microscope, while the band, orchestra and choral de- 
partments occupy the center of the stage. Recently we 
% CHAUTAUQUA CONDITIONS % read of a “music shed” somewhere up in Connecticut. 
” - Here we can go them one better and refer to “music shan 
ties.” William Hall Sherwood’s is the largest shanty and 
BY OSCAR HATCH HAWLEY, is in a grove, way out at the south end of the grounds. 


Georgia Kober has her shanty as far removed as possible 











up at the north end of the grounds. Mrs. E. T. Tobey 





and half a dozen or so other unfortunates occupy some 
Waitress—"“Red; and berry, sir, not berries.” what dilapidated rooms on the pier at the extreme eastern 
Which may go to explain some of those subdued con- end of the siege Sol. Marcosson and his violin shanty 
versations one sometimes hears on the porches ire to be found about half way between. Near Miss Kober 
lirst Guest (in whisper)—“When you get real hungry there is a regular flock of shanties, each about the size ot 
what do you do?” two piano boxes, and these are called practice rooms for 
Second Guest—"“Sh-h-h; don’t let any one hear you or pupils Some of the other teachers who may be found 
y'll think you are not fully consecrated to the Chautau- -cattered around the grounds are Henry B. Vincent (or 
dea ganist); Mr. Cogswell (public school music); Mr. Bird 
First Guest—" But (harmony); Overton Moyle (baritone) ; Charles C. Wash 
Second Guest—“Well if you are really starving run up burn (baritone); John W. Nichols (tenor); Marie Stod 
Mayville, but keep it quiet.’ 








Which brings us to a consideration of the daily mental 
bill of fare official program,” as it is called. “The Epi 
by Horace Fletcher; “Keeping the Body at Par” 

a Chautauqua diet (the italicised words are ours), by 
Mrs. Emily M, Bishop; “The New Hygiene,” Dr. J. M 
(Battle Creek) Kellogg; “American Humor,” as exempli 


utauqua bill of fare (the italicised words are 





\. Smith; “Personal Efficiency”on a Chau 


italicised words are ours), Frank C. Bray; 











HIGGINS HALL, CHAUTAUQUA 


Pa & dard (soprano); Florence L. Fiske (contralto); Freder 

ick G. Shattuck (pianist); Myron A. Bickford (mando 

Every other school at Chautauqua has a fine build 

nd nice equipment, but, as has been noted, the school 

of music has nowhere to lay its head and is strewn all 

ver the place. But that notwithstanding they manage to 

give us some pretty good music, and they certainly do a 

lot of teaching here are concerts three or four times 

rHE ARTS AND CRAPTS SHOP. CHAUTAUOUA, N. \ a week in the auditorium, and artists’ recitals in Higgins 

Hall cecasionally The concerts at the auditorium are 

Mental and Other Habits,” especially the pernicious eat- given by the Chautauqua Choir, assisted by a quartet of 
ng habit (the italicised words are ours), Mrs. Clara vocalists, Mr. Sherwood, Mr. Marcosson, the orchestra and 
Moore, ete the band. On occasion H. B. Vincent opens the program 





But what’s the use; the faculty and students of the with an organ solo, and Sunday afternoons he gives a 


School of Music are not kicking, and they are the main ore hour recital 
‘ " N ones with whom we are concerned, so why discuss the mat Ree 
ter Che School of Music, by the way, is a much heralded One of the interesting recitals this week was that given 


OFPICE: St. James Building ind widely distributed institution The piano department n Higgins Hall Tuesday afternoon by Messrs. Sherwood 
(1133 Broadway) - . - New York City 


ccupies the three corners of the earth (or Chautauqua), and Marcosson. The program was made up of the Brahms 
while the voice department occupies the other corner. The sonata for violin and piano, op. 100, in A major; Chopin 


ANNOUNCES violin department can |! 
the Following Attractions 


Cc 
October, 1910 and Continuing until June, 1911 |} @ Ri ER KELSF SOPRANO 
R Oratorio, Concert and 
ee , a I > Song Recitals 
peu ee N Sele Manacemest: 

a 7 —o LOUDON CHARLTON 

| : pe a E Carnegie Hall, New York 
| AND Spring and Fall Toor Now Booking 
i Room No. 130 Knickerbocker Theatre 

Bidg., 1402 Broadway, New York 

BAND FRANK GERTH, Mgr. 


Rosa OLITZK Prima Sonne Geatraite 


—__| JANPOLSKI === 


Secidecee G05 Weel 1241 St-e0* 


Beatrice BOWMAN BASS-BARITONE 
In America Season 1910-11 
COLORATURA SOPRANO Exclusive Management: HAENSEL & JONES 

281 West aoe sraceT ANTONIA SAWYER... 1 East 424 Street, New York 


Prima Donna Soprano| JESFFA FES EELS 
Metropolitan Opera Company Illustrated Music Course. Keyboard Harmony 
Boston Opera Company OLD BRANDEIS BLDG., OMAHA, NEBR 
For Concerts, Recitals and Oratorio 
Address, PF. E. JOHNSTON, St. James Bidg. Prima Donna Soprano 
Broadway and 26th Street, New York 


Metropolitan Opera House 


Management: 
Totepaene’ $701-S0tb Street STUDIO: 434 Fifth Avenue, Corner 39th Street 2 West 39th Strest 968 Carnegie Hall, New York, 


e discovered by the diligent use of impromptu, op. 29; nocturne, op. 48; valse, op. 42; Wien 
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iawski “Legende” and “Souvenir de Moscow,” and the all the faculty and soloists in the music department \ x s . 
S ’ 
‘a r : x e “ 4 
Liszt twelfth Hungarian rhapsod The sonata was give! ew partially bald, staid and harmless summer men we 
J ‘ \ 
i nobl iding, and was thoroughly appre ated by the Iso present to supply weight and general depression Le | M 
very large audience of students and music lovers in tl heious pink lemonade was served by a dozen or s { the , s 
hall Unfortunately, the clerk of the weather missed his girls at various corners of the veranda, and a thoroughly s x 
cue and came in with his thunder and lightning acces joyable evening was spent by those present ’ : 
' x ‘ 
‘ries several measures too soon, nearly ruining Mr. Mat nRe R 
ssson’s “Souvenir de Moscow,” and finishing a dozen Selections from two letters received by the write king : 
measures before Mr. Sherwood ed I e rhap veek make interesting reading The first is from Musko 
} ed 
ay gee, Oklahoma, and is as follows , R ; 
N As 
nee sss ' 
: é Sch n-Heinck sang M g ' : 
\1 Wa t \W vas ve n I girl of ti ( k at — t kK 
Thursday afternoon, 1s a good singer, but unfortu " forthwit tex f re re “ kk \ 
selectio! f his prograt e presente me very ul Ind inging bird t 
W 
1 " ‘ ( he 
interesting things by Spiggot— ry A. S. Pigott Mr “ 7 . ' ’ ; 
I Apr s f 
Washburn is splendid on interpretation and quité ght , S . e i 
down the house” with his singing of \ Mar Song e la in hb " Muskog Gre terest It 
In “Nora,” when he sang of turned-up nose e tried La Homa was sold O . — 
La H k but , . ‘ 
to give a correct imitation of yle of | s, but , ; ’ aed 
. : : ea was f gir H care fut N 
was prevented by his tacial architecture, n h t the 
amusement of the audier . me t " ‘ 
re fF w S t knew hat a st ning ‘ 
There were nm p gt s at the Sherw d-\i Ssor as g Ww fa x 
P 
‘ . ‘ ‘ 
cital Luesday afternoon, which may unt tor thi it , : 
? . a x * 
f conversation durme t " knew sa ! @ brig i 
First Young Thing [ just love Brahms, don’t waiting “Hindoo 5 f Bemberg ed 
"or " ; . \ ' 1 
Second Young Thing What are Brahms W ones — : , : f 
} > t 2 2 . 
eer : e é 
\ x “ he f . k e Me i t “ ( 
| ch 4 I \ { nve Y rga ed rly in were brig . . stricken ( 
week and made its first appearance Friday might Che in as ugh the by gricf 
trumentation is this Four first violins, three second vi he gat , 
lins, two violas, tw el rn ‘ two clarionets, tw 
: An r \ \ y 
ites “ t “ tw bh $ bo« tat \ 
1SSO01 my n lrun t t bad t . . . 
it! vais “7 sri 
. < ft t } . 
a ae Ww ' 
Mrs. E. T. Tok s ' ' — Gern uM 
i e whol 1 I pposit ‘ l n s . 
. ( R ' 
\ the 1 Wed ght ed 
a 
\l Sherwood and M K « ea rt it tf tr I list 
{ 
votel, and introduced the forty charming young women to y 
| UIGI VON KUNITS KATHARINE HOFFMANN Accompanist 
VIOLINIST TEACHER With Schumann-Heink, Last Season in Europe MARC LAGEN 
HOME ADORESS: ST. PAUL 
From October ist, 1910, in eee NEW YORK 
VIENNA $3 $3 AUSTRIA 





ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reference: Loulse Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 





BAERNSTEIN - REGNEAS 


His axsociation for twelve years with Mr. Oscar Saenger, togethe 
with his cwn experience as church. concert, oratorio and opera 
singer—both in this country and abruad—enables him to prepare 
those with voices and talent for a successful career Appointment» 
for both studios must be made by mail only to New York 

New York: 336 West 58th St. Jel. Columbus 6s09 

Philadeiphia: 202 Fuller Bullding 





CAROLINE MIHR-HARD 


DRAMATIC SOPRANO 


Management: 





R. 


St. James Bullding, Sreadwey and 26th Street 7 


E. JOHNSTON 


New York City 





FLORA WILSON 





THE PORTLAND 
WASHINGTON, D. C. 


Far Concerts and Recitals 








Speciahby: 





DALTON-BAKER ine. 


English Baritone 


ORATORIO and RECITALS 
IN AMERICA SEASON 1910-11 





For Particulars Address: CONCERT DIRECTION M. H. HANSON, New York 





OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, coatraite, tormerty of 
the = LR Co.; Mme. Marie id, so- 

oo Opera Co; Vime. Bernice de i, 
A M popetionn ¢ Opere Co.; Henri G. Scott, Raseo, 
ropolitan 0 Co.) Orville Merreid, Tenor, “auhetien 

pere 
Opera House; | 4on hates basso, Royal Opera House, Dresden, 
Germany; Rudolf Berger, tenor, Royal Opera, Berlin; me Sara 
Anderson, soprano, Grand Opera, Australia and Germany; Kathleen 
Howard, contralto, Darmstadt; Mme. Carolyn Ortmann, soprano, 
Grand Opera, au; Irvin Myers, baritone, Grand Opera, Italy; 
Joseph Baernstein-Regneas, Grand Opera, Germany; Bessie Bowman- 
Estey, contralto; Marie Stoddart-Gayler, soprano; Alice Merritt- 
Cochran, soprano; Laura Combs, soprano; Mildred Potter, con- 
tralto; Katherine Hanford, contralto; John tenor; 
Murphy, tenor; Alfred B. Dickson, tenor; Edwin Evans, baritone 


Telephone 662: Plaza. Studio 51 East 64th Street, New York 





GEORGIA HALL Pianiste 


Address HAENSEL & JONES, New York. 


Rew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, vee. "Cello and s! 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR Pred stam 
All instrumental and vocal students receive free instruction ir 
harmony, counterpoint, vocal sight reading. ensemble playing and 
free admission to concerts, lectures, etc., etc. 
Cetaleg seat on application 


Stedensts received daily 


SOPRANO 





434 Filth Aven 


MANAGER of ARTISTS 


Dates 


ue, Bel. 38th and 39th Streets 


Now Booking 











HUGH ALLAN 


BARITONE 
For Concerts and Recttalisa 
Wade: Direction of WALTER ANDERSON, 5 West Jath St., 
Phone 349 Murray Hill 


@ FLAHAUT 


. Centraite Grand Opers, Paris 
Metropolitan Opera Co., New York 
CONCERTS. RECITALS 


City 











MME. AURELIA JAGER 


Director Vocal Department 


Master School of Music of Brooklyn 
Teaches Singing at New York Studie: 
703 Carnegie Nell, Tuesday and Priday Afternoons 
PERDINAND JAGER, Assistant in New York 


At Master School, 96 Cliaten Street reckliya; Mesday and 
Thereday eli day: Tues4ew and Pridee “orntars 





The KRYL-WAGNER AGENCY Announces Sectors to America 
THE YOUNG BOHEMIAN VIOLINIST 


JAROSLAV 


KOCIAN 


Tour Opens October 28 and 289 with 
THOMAS ORCHESTRA 
FREDERICK STOCK, Conducting 
FOR TERMS ADORESS 


C.1. WAGNER, ST. PAUL STEPRONY ORCHESTRA, St. Paul, Mine. 
BOHUMIR KRYL, 1900 Sonth Spaulding, Chicago, Ill. 
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» department of the 
Art, 
ry of music, leaves 
the West and 

1 Los Angeles 


and Dramati 


“Hiawatl 


ole. 


soprano), 
Simpson (con 
| Willson 

of Wi 
ic, Oratory 
in recital next Friday after 
of the school are in 
is the program: “Morning” (Ronald) 
M LeVinesa \ Little Way” (Hat 
Garden [ull of (Clarke), Miss 


nd pupil 


nd to the busi Roses” 


“Constancy” (MacDowell), “Homeward” (Camp- 
bell Tipton), Miss Fizette; “Sings the Nightingale” 
(Chadwick) ; “Long Ago” (MacDowell), “The Sea” (Mac- 
Mr. Willson; “Oh, Happy Are the Blind” 
“Nearest and Dearest” (Caracciolo), Misses 
Thomas; “Oh, Let Night Spe ak of Me” 
“In Mead Where Roses Bloom” (Chadwick), 
“Dear Love, When 
Simpson; “Birds 
(MacDowell), 
Time” (Ger- 
“The Wanderer’s Night Song” (Rubin- 
That My Lové” (Mendelssohn), Miss 
Simpson Marion Coe Haw.ey 


Thomas; 


Dowell), duo, 
(Caracciolo), 
lizette and 
(Chadwick), 

Dost Thou Reign” (Brahms), 

Arms I Lie” (Chadwick), Mrs. 
“A Maid Sings Light” 
(Schneider), “In 


“Queen, 
in Thine 
on Wing” 
‘Flower Rain” 
Miss Dahl; 
stein), “I Would 
Dahl and Mrs 


(German ) 
Summer 


man), 


The Engineer as a Critic. 

| was loitering around the streets last night,” said Jim 
Nelson, one of the old locomotive engineers running into 
New Orleans. “As I had nothing to do I dropped into 
1 concert and heard a sleek looking Frenchman play a 
a way that made me feel all over in spots. As 
as he sat down on the stool I knew by the way he 
handled himself that he understood the machine he was 
He tapped the keys away up one end, just as if 
gauges and he wanted to see if he had water 
Then he looked up as if he wanted to know how 
was carrying, and the 
and sailed onto the main line as 


piano in 


soon 


running 

hey were 
enough 

much steam he next moment he 
pulled open the throttle 
if he an hour late 
wer culverts and bridges and getting faster and faster, 
intil the rocked about in his seat like a cradle 
Somehow I thought it pulling a passenger 
train and getting out of the way of a ‘special.’ The fellow 
vorked the keys on the middle division like lightning, and 
north end of the line until the 


was half You could hear her thunder 
fellow 
was old ‘36’ 


then he flew along the 


went around like a buzz saw 
About the 
little he kicked the dampers under the machine wide open, 
throttle ‘way back in the tender, 
couldn't stand it longer, and yelled to 
was pounding in the left and if he 
wasn’t careful he’d drop his ash-pan. But he didn’t hear 
No one heard me. Everything was flying and whizzing 
lelegraph poles on the side of the track looked like a row 
and 


drivers and I got excited 


time I was fixing to tell him to cut her off a 
pulled the and how he 
lid run! I 
him that he 


any 
side, 


f cornstalks, and trees appeared to be a mud-bank, 
all the 


the hum of a bumblebee 


exhaust of the old machine sounded like 
I tried to yell out, 


time the 
but my tongue 
a bullet. 
an eccentric, blew out his soft plug—went down 
feet to the a controling brake 
set. She went by the meeting point at a half 


vouldn’t move. He went around the curves like 


slipped 
and not 


grades fi-ty mile 


a mile and 





FIRST AMERICAN TOUR, 1910-11 Direction: 


The Greatest 


L D PAGANINI PLAYER 


MARC LAGEN, 434 Fifth Avenue, New York 





WILLIAM H. PONTIUS, Director Department of Music CHARLES M.HOLT, Director Department Oratory and Dramatic Art 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapolis, Minn. 


Largest and most reliable school in the Northwest. All Branches. Paculty of 44. School building has splendid recital hall with stage 
for acting and opera. Send for iustrated catalog C. 





NORTHWESTERN CONSERVATORY 


MINNEAPOLIS 


Departments of Music, Art and Expression 
PUPILS RECEIVED AT ANY TIME 
FACULTY~— Thirty. four experienced instractors—many of them professional artists of wide reputation 
COURSE— Private and class instruction in all departments, from elementary to post-graduate work 


NORMAL CLASSES oO. A. EVERS, President 


Ves ROTHWELL-WOLFF 


DRAMATIC SOPRANO 


Oonoert, Sratorioc and Reoitals 
ANAGEMENT : 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolfsohn Bureau, © 1 West 34th Street, New York 
Leading | Basse Manhattan Opera Co. 


He! SCOTT “2 


rae oui aTEnAATIONAL BU 
Samuel A. Baldwin cre 


BISPHAM 








Opera, 











New York 


Address ; College of the City of New York 
St. Nicholas Terrace and 139th Street 


SEASON OF 1910-11 BOOKING 


For Dates Address 


LOUDON CHARLTON 


Carnegie Hall New York 
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Persona! Address : 
1273 Lexington Aveave, Hew York 


MARIE KERN- MULLEN 


MEZZO CONTRALT 
CONCERTS ORATORIO RECITALS 


ement, THE SAWYER MUSICAL Syaeae 
h Street w York 


CARRE renor 


6. THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Successors to the Wolfsebn Bureau 
1 West 34th Street, New York 
Persona! Address: The Marteld, 06 Cost torn St., Near Fifth Ave. 


cist BURRIT T simi 


35 EAST 32D STREET, near Madison Ave.., 
*Phome 2187 Madison Square 


Tue SAWYER MusicAL BUREAU 


ANTONIA SAWYER, Manager 
Artists of high order furnished fer 


FESTIVALS, CONCERTS, RECITALS 


and CHURCH POSITIONS 


251 West 88th Street, Corner of Broadway 
"Phone, 89 Riverside 


Management : 
ANTONIA SAWYER, 251 West 68th Street 





Mana 
251 West 
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a minute, and calling for more steam. My hair stood up 
traight, because I ka 1ew the game was up re enough 
dead ahead of us was the headlight of a ‘ci cial’ 
laze I heard the cras s they struck, and I saw 
ivered into atoms, peopie mashed I mangie 
eeding and gasping for water. | hear nother cr 
the French professor k the deep key N I 
the lower end the 5 » came Fred P. Bacon. 
n sense ihere he w ead sta t with the Dp a 3 . D 
. rl e Bacor eaitor ar t iy a 
ft box wiping 
t mis R | ] y 
yirat tt s ‘ t ’ 
irat . t I ‘ « pi W v | ; , 
e him. If I live to be t ur € 
y a € 
forget the ride that Fre ¢ . 
‘ \W 
Anonymou 
y y 
Ke t “ N 
Johannes Miersch Recovering. “or i oa 
] 1 M \ \ re ta y 
s ting Ir Ww " 
1 Mu icii¢ ‘1 pi \ g y 
ecovering from His age : 
I Is wi if he entire re 
n } 1 
lease | | , Who Is Sebald? 
Crawford—Don’t you n is hi g 
: ‘ ~ 
here in this one-horse tow: ~ 
s 4 . . ‘ . | Re t 
Suburbs—Why, man, we hear music here that you never a2 
‘ ma . \\ 1 
hear in New York! Puck. Ww} 
SOPRANO Denver Contralto in New York. 
CONCERT DIRECTION M. H. HANSON, 437 Fifth Avenue, New York “ S 











M ARTHUR NIKISCH » 


oe Building and Coaching for Lieder and Opera. 
In Meerane and vicinity until Sept. 1. 


BERLIN: Satardays «nd Mondays after Oct. I 
Address; THOMASIUS STR. 28, LEIPSIC 


“ RAPPOLD - 


PRIMA DONNA SOPRANO 
METROPOLITAN OPERA HOUSE 





For Concerts Address care of Musical Courier 
WALTER BENTLEY BALL BARITONE "c;'ttis- orstorte 
Folk Songs of America 


American Musical Bureau, 862-863 Carnegie Hall, New York 


ALICE MERRITT-COCHRAN soprano 


Telephone: 2305 J Bedford Soloist Pittsburg Festival Orchestra. SPRING TOUR, 1910, 113 Macon St., Brooklyn, N. Y 


Gade: Exciesive Management of HAENSEL & JONES 
L Rew t Vent 426 Street, Hew York 
122 W. 1rr4th St., Phone 5414 


York City, and 888 North gad St 


SOPRANOS D. P n, Preston, Philadelphia 
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sSTOJ Sws KI 


The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, One East 42d Street, New York 
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baie & PA SQU ALI 


Third Season Leading Coloratura Soprano 


(ropolitan Opera i 


Will also be available for 


CONCERTS and FESTIVALS 
During Season 1910-11 


For Arrangements Address: 


CONCERT DIRECTION M. H. HANSON 


437 Filth Avenue, New York 















Season Commences November 15th, 1910 


oi HLOOMFIELD EISLER 


|W QUINLAN INTERNATIONAL “musical “USEACr, 1 West 34th $7., 
STEINWAY PIANO 


sHUSSEY 


CONTRALTO 
Management: HAENSEL & JONES, One East 424 St. 
Personal Address: 122 West 114th Street Phese 5414 Boraieg 
LILLIAN 


SHERWOOD * NEWKIRK 


VOICE CULTURE. ITALIAN METHOD. 
Special attention to tone production 
1425 Broadway, N. Y., 


Hew York 








Metropolitan Opera House Bid 








Mail address, Norwalk, Conn 
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few Tork te . 
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ExcYosive Management 
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1 East 424 Street 





Postponed Premieres. 


which has I for de« 
ar o! all com 


wlin oncerto een 


opu 1] ert pieces, 
omposed before it 
hony remained in MS 


years 


it was 


twelve 
orks not only 
wer ew 


ear His 


among 


ninth 


id when it was put into 


had to f yrty four 
\ number 
[ heodor Miller 


Kronzerliterateur,’ 


finished” 
tet nearly thirty years 
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Windolph is the daughter of Edward Benneche, for years 
identified with music in New York City and president of 
Arion Society. Miss Windolph is not only endowed 
1 beautiful voice, but she is also gifted with a charm- 
ality. Her repertory all the 
oratorios and and the French, 
Italian, and 
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Clasenni Eady’ 8 \ Satednate. 

Eddy, the noted organist, has been engaged to 

play at Chautauqua, N. Y., on July 26 and 27 and to dedi- 

the new organ in the Chalmers. Memorial Church, 

Charlotte, N. C., on October 6. Mr. Eddy will also make 
Southern tour in October. 
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Sarto Engagements. 
Andrea Sarto, the popular baritone, has been re-engaged 
to sing at the Stony Brook Conference on July 28, and 
Atlantic City, N. J 


will appear next Sunday evening at 
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fate of Boston 
Voice Culture and Repertoire 


5614 Madison Ave., Chicago, Ill. € WILLIAM HARPER, Dean 





STUDIOS 
«iIMBALL 
HALL 


RAGNA LINNE 


DRAMATIC SOPRANO 
For Terms and Dates, address 
Masical Agency, E. A. STAVRUM, Mgr 
STEINWAY HALL, CHICAGO 


In Piane Technic."’ 





RECITALS ORATORIOS 


MARGUERITE VON SCHEBEN 


MARY WOOD GHASE 


LAWRENCE CONSERVATORY OF MUSIC 


APPLETON, WIS. 
' Concert Pianist 


Author of ** Natural Laws 


Catalogue sent on application 


Director of MARY WOOD CHASE SCHOOL OF ARTISTIC PIANO PLAYING. 
630 FINE ARTS BUILDING, CHICAGO, ILL. 





CONCERT 
Dramatic Soprano 


626 Orchestra Hall, Chicage til. 





ESTHER PLUMB 


Contralto, Oratorio, 

Recitals, Concerts 

Address: 4173 Lake Ave., Chicage 
"Phone, Drexel 9339 





Waster School for Violiatsts. 
HUMIL ATC 


Violin School is immeasura 


free. 


CRIA LE F 


Director. 
The. most rigid, searchin ne a will result in g strong confirmation of the fact that our 
bly superior to any similar emma, LY this country. 


Year book mailed 


Por Southern Dates Address 
W.L. RADCLIFFE 
Star Building. 


Pittsburg Festival Orchestra 


CARL BERNTHALER, Conductor 
TOURING SOUTH—April and May 


SUMMER NIGHT CONCERTS IN PITTSBURG—June, July and August 


AVAILABLE THEREAFTER 


Management : F. W. RUDY 
Highland and Center Avenues 


Washington, D. C. Pittsburg, Pa. 





E ARTS BLDG., CHICAGO. 





Edward J. Freund, 


VIOLIN VIRTUOSO 


Management : Martin Frank 





136 West 44th Street, 


HARRIS, Jr. 


THN On 


Recital, Concert 


ae York, N Y° Oratorio 





24 Adams St., Chicago, it 





Deanery Lounon Scuoot Music 


629 Pine Arts Rullding, - - 


Organist sed Cheirmester 
Wendelsseds Glee Club 





Chicago, If. 








Ellis Clark Hammann 


PIANIST 
1624 Chestnat Street, 


THEODORA STURKOW 
“XY D ES Fr Piatis 


4715 Lake Avenue. Chicago, ti. 


CLARENCE DICKINSON 


CONCERT ORGANIST 


aia ATH AVENUE, wee Tone ett 
KARLETON jn fe 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


imball Hall, , Chicage 





PHILADELPHIA, PA, 


a RMELOAFFER 2 


Tour of Southern Stetes Feorvary and March 


SOPRANO 
Oratorio 


neerts WRITE FOR CATALOG AND PRICES 


THE A. L. WHITE MPG, CO. *"sfraisentc"* 














CORDELIA W. HULBURD 


Grand Forks - ° 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2987 Michigan Avenue, 


LUCILLE TEWKSBURY 


Oratorio, Concerts, Recitals 
Address: 1452 East 54th Place Ch 
Managemect: E. A STAYRUM, Steinway Hal! 


PIANISTE 
N . oD. 


oe 


SOPRANO 


ONCERT PIANIST 

‘ Management: 
Antonia Sawyer Musical Agency 
251 West 88th St., Cor, Broadway 
Phone, Reverside S New York - 


=*/ARTHUR DUNHAM 


mG NSERE ORGANIST 
ARTHUR M. BURTON 


BARITON 
Pine Arts = . * 


MiLLE SOPRANO 
| L L E Sith Aveuses Pttsbert, Pe Pittsburg, Pe. 


ress all communi- 
Maker of Musical Prize Medals 











LULU 


JOHN B.WILLER "= 


Steinway Gall, - 


babes ts 


8. A. peel 
CHICAGO 


, J. S. TOWNSEND 
bw Wabash Avenue 


See 
ek eee 


etc Bought and Sold 


irs. THEQDORE, WORCESTER 





JONES DOWNING 


COMPOSER AND ACCOMPANIST 


Seag Recitals Featuring Yecal Artists of Rete 
ADDRESS. 


WUSIC ART SHOP S642 Kenmore Ave., CHICAGO 


FRANK WALLER ¢ccompanis: 


Organist Memortat Church of Christ 


CHAUTAUQUA (N. ¥.) INSTITUTION 


22d Summer Session, July 9 to Aug. 20, 1910 


Assistants : 
Miss GEORGIA KOBER and Mrs. EB. T. TOBEY, 
The course consists of private lessons and 30 
interpretation and analysis classes. Artists’ } 
and Pupils’ Recitals and Concerts. 
SHERWOOD MUSIC SCHOOL 


Taeery 





DRAMATIC SOPRANO 
Plime Arte Bidg. 521° Hibbard Ave., Chicago, tl!. 
SOPRANO 
German, Prench, Italien, Norwegian, English 
Carver WILLIAMS Bass 
Exclusive Direction: THE PMILIP RAY AGENCY 
ELIZABETH PILLOW SOPRANO 
Seath Side Stadio: Pupils 
CHICAGO, ILL. Production 
VITTORIO CARPI 
Plerence. Vie del Coat! 7, P 2 de. 

‘ess’ ALEXANDER MacFADYEN 

“INTER NOS" 
‘A OR THOAY SONG" aH 8 SEASONS" 
“YE WHO MAVB YBARNED ALONB" 
ee ALL OEALERS 
siovaurt CASTELLANO 
MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 
VIA VINCENZO MONTI 49, MILANO 
VIOLINIST 
American Conservetery, Kimball Hall Building 
MYRTLE R. LEE 
COLORATURA MEZZO-SOPRANO. 
Conservatory of Music, under Blanche Corelli. 
Phene. Normal 1872. ato Fine Arta, Chicago 
TENOR 
328 Waebash Avenue - Chicago, IH. 
Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 


SIBYL SAMMIS-MacDERMID 

Grace Nelson 

0 Pine Arte Bidg., Chicage, Ill, 
Dr. 
Steinway Hall, Chicago 

5200 WASHINGTON ATERVE VOICE 
FOCAL TEACHER IN POUR LANGUAGES 

mi 4 BIS THE WIND" 

WM. KAUN MUSIC CO., Milwaukee, Wis. 
Maestro di Canto 
MARY A: COX 
Residence Phowt, 2562 yds Part Chicage. Ile. 
Song Recitals, Clubs, Teaching. Graduate of Stern 
GEORGE ASHLEY BREWSTER 
ALTA MILLER, Soprano 
Telephone, Evanston 318 





PIANIS 1 
aes — CHICAGO. 


Phone, Orexel 2361 62° Pine Arts Bid ,Chicago, im. 
Summ + Term opens June 27th. Special Courses ia oli 
Genartments vader emineat teachers. 


seuial 1 BER *: 
ADA H. HOLMES, Secretary Pine Arts Balidiag. 


irae An ~yv-4 oy 
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Address: 628 Orchestra Bullding, Chicago, Itt. 
Gottschalk Lyric School 


comprehensive, we reted, Musical Education. 
Insteomental a GPa Chalog mal exclusively 
KIMBALL HALL, 66. ILL. 
Sig. ANTONIO FROSOLONO, Sezce"t., 
712 Pine Arts Building 
MMB. PROSOLONO 
1156 Bast 434 Street 
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ENGAGEMENTS American Musical Directory ©: usted "soct ecieies. clues 


Price, $8.00 Delivered 


439 Fitth Avenue-—— Telephone: 4292 Murray Hill — New York 


|MORTIMER WILSON 
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“I Consider the Baldwin the Stradivarius of the few 


really great Pianos of the World.” De Pachmann 
It satisfies me completely.” —Pugno 


”*—.Sembrich 


“A great Piano! 


“A tone which blends so well with my voice. 


THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - CINCINNATI 








CONSERVATORIES 


ST = came OF MUSIC 


SCHOOL OF OPERA AND SRAMEATIC ART 
rears ot. ome, -~ enano ano 


> ST LOUIS AVE SHENANDOAM AVES 


rhe n t rel n t ipped M s 

in a conse ngest dnl t (et tw t 
Reopens September Ist. 

51 TEACHERS--EVERYONE AN ARTIST 
Among thet 

| Profess f f ti highest star { Kurope ar America 

TERMS REASONABLE CATALOGUE FREE 

| Sit sel pcr phan ire ges. 

Academy of Dancing Reopens About Sep. (5th) {er cuicree 


aa The Conservatories Halls to Rent for Entertainments of 
m) every description for moderate terms. 


306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, Aucust FRAEMCKE. 
lastruction given in all branches of music from Special Departments for Beginners 
first beginning to highest perfection Professionals. 
Thirty-eight of the most known and experienced free advantages to students: Harmony lectures 
professors. certs, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE 


THE MASTER SCHOOL OF MUSIC, Vocal Dept 


ght Singing 8 (96 Clinton St. 
MADAME. AU RELIA JABGE R A Fre WE ‘DW ARD t ALCK aad eminent Facully | BROOKLYN, N. Y. 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 








Amateurs and 























\mong the seventy eminent instructors the following might be mentioned 
Piano — Jomn J. Harrstaept, Victor Garwoor Violin—Herseet Buttes, Avoty Warptc. 
a Srencea, Heniot Levy, Sitvio Sct Theory—A. Waivic, Anrwur Ovar Anpaasen 
oO 
Singing—Karteton Hackert, Davin D. Dee Public School Music—O. E. Rostmson. 
cAN, Racna Linne, Jennie F. W. Jomnson School of Acting—Harrt Conway. 
Joun T. Reap JOHN J. HATTSTAEDT, President 
Organ —Wituetm MippelscMuLre. Catalogue mailed free. 





BARIT ONE 


ALFRED HILES BERGEN ven oe. 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. Toe Week-Ene at 419 Fine Arts Bellding 
Bes. ‘Phone, 458) Uneels 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 


JOHN B. CALVERT, D. D., President. 212 W. 59th St., New York City 
rH FACULTY AND EXAMINERS 
M ct LAN MAM Ka I 
s Ws SMERMAN G ( MAN (GOW 

I . kK St LEY Mas Fipetia Burt )AN Ge ny Mason 
. J H . W MAN J. 3S0N May 1. D 
ry } t Sava PANN GREEN loun Cornetius GaRrices 
S li. R 


25th Season, Monday, October 34, 1910 
Send for circulars and catalogues KATE S. CHITTENDEN, Dean 


concert pirecrion |REINDAHL VIOLINS 
HERMANN WOLFF || and BOWS 


The World's Greatest Musical Bureau , 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1! Vilas and Galles 
Cable Address: Musikwolff, Berlin A ke 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hail, Bertin. 
Representative of more than 400 artists, includ- 
ing d'Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of the 
Rerlin ilharmonic Orchestra and of Arthur 
Nikisch 
Principal Agency for Music Teachers 


EONARD S" 


Schelling St. 6 


CONCERT DIRECTION 


Apply for Leonard's 
“IDastrated Musical News.” 
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Te Heme CHICAGO. WLINGIS, U.S.A. 








LUCIEN 
SCHMITT 


Young Virtuoso Cellist 
CONCERTS AND RECITALS 


ADORESS: 


734 East 58th Street, 


Reindahi Grand Medel, $200.00 


REINDAHL VIOLINS 
Usep axp Ewponaxp BY 


Saat Lee 


conora Jackses 
FP. RR. Haberkors 
Atel Skovgaard 
Sew York | > = lente. 














A.B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist the Singer, the Teacher the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


REFERENCI Ed n-Chief « 


ICA \ RIER 


BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 


LHE 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, 
Branche-Instiiute, Berlin-Charlottenburg, 
kk \TORY t " f oO j 


Director 
8-9 Kantetr. 


| 
Cit 





Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,506 Papils, 82 Recitals, 116 Inetractors 


Education frem beginning to finish. Full courses er single branches. Principal 
admission times begin April and September. Admission granted also at other times. 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 











m Warerooms: - 
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STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of nd 
oJ Jackson Avenue, Borough of Queens 
Factories: } Ditmars Avenue, Borough of Queens( 
Riker Avenue, Borough of Queens 
AND 


NEW YORK 


St. Pauli, Schanzenstrasse, 20-24 ~ . . - HAMBURG 


( Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungternstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin 


They are also sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 





Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


QO @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 




















mm MBAT | 





CHICAGO, ILL., U. S.A. 











THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : : : : 3: 


The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
ees. FR) 2 3-RS ese 


SOHMER & CO. 


NEW YORK WAREROOMS: 


315 FIFTH AVENUE 
Corner 32d Street 














THE VOSE 
PIANO COMPANY 
OF NEW YORK 


JULIEN W. VOSE, President IRVING B. VOSE, Vice-President 
LEROY W. VOSE, Treasurer 


OFFICES: 200 Fifth Avenue Building, New, York 





Ne conaection with the Vese & Sens Plane Co, of Boston, Mass. 
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